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AHHOTaIH/I}I. B cTaThe paccMaTpUBAOTCA HEKOTOPBIE CMBICTOMOPOXKIAONINE MEXAHN3MBI POMaHa aMEPUKAHCKOTO
mcatenss Mapka Z. Tanunescku “House of Leaves”, KOTOpPBIi IPOBOLIMPYET YNTATENA, pa3pylLias ero >XaHPOBbIe
OXXUJIAHUS, TIPUBBIYKM OOPAIEHNsI C TIEYATHBIM TEKCTOM M JIOBEpYE K MHEHMIO KPUTUKOB. [IpUdmcIieHne poMaHa K Tak
Ha3bIBaeMOI1 9PrOAMYECKOIl IUTEPATYPE, CTaBIIee OOIIM MECTOM B 3apYOEXXHOM ITUTEPATyPOBENEHNUMN, TIPECTABIISIETCS
HeO0OOCHOBAHHBIM: IIPMEMBI BPOJie B3aMMOIIPOHMKAOIIVX [T0BECTBOBAHNIT HETOCTOBEPHBIX HAPPATOPOB MM BU3YATIBHOTO
IMCbMA YCTIOXKHSIOT BOCIPUSTHIE TEKCTA, HO HE [Ie/IAI0T €r0 OTKPBITHIM Il PEKOMOMHALMY, YTO 0653aTe/IbHO IIsL 9pro-
mumaHOoCcTH. PaccmarpuBast «[JoM IMCTbeB» B paMKax 6oee MIMPOKOIT KOHIEIIINI UTPOBOII INTEPATYPBI, MOKHO BBIEINT
K/IIOU€eBble MEXaHII3MBI, OPraHM3YIOLVE €0 COfePXKaHIe: 9TO PeMeayanysi, 0OpaTHOe OBeILeCTBIEHNE IKPpacuca u ce-
MUOTH3ALMA. B X0fle aHaMM3a BBIABIAETCS, UTO MIEATBHON KPUTUYECKON MHTeprpeTaruent «[loMa TMCTbeB» B paMKax
TEOPUI peMEeVALINH HO/DKEH OBITh SKBIBAJIEHTHBII MY II0 BCEM ITapaMeTpaM TEKCT — TOT, KOTOPBII yKe HallMCcaH CaMuM
aBTOpOM. B nrore poman Mapka Z. [JaHWIEBCKY TPAKTyeTCsI KaK IIAapafOKCAIBHBIIL [IPUMepP, B KOTOPOM IIpeAMET U 00'beKT
(bUIIONIOTTIeCKOTO aHA/N3a, @ TAK)Ke COOCTBEHHO (IIONOIMYECKIIT aHA/IN3 TIOJTHOCTBIO COBIIA/IAOT.

l (JIEO‘ICBI)IC cnoBa: [laHnIeBCKY, «JJOM MUCTbeB», peMenyanist, 9KPpacuc, Iprogudeckas MMTepaTypa, UrpoBas -
Teparypa.



« House of Leaves” («Jlom nmucTbeB» B pyc-
ckoM mepeBope 2016 T. wau, 6mke
K KOHTEKCTY, «[]0M 13 T1CThbeB») — 1eOI0THBI po-
MaH Mapka 3. [lannneBcky, nsganubii B 2000 r.
VI C TeX IIOp CTAaBLINII IIEHHBIM OOBEKTOM M3yde-
HUS [UIsI KPUTUKOB PasHBIX CIIEIMAIbHOCTEN —
$WUI0NOrOB, TEOPETUMKOB Mefya, MCKYCCTBOBE-
[OB, TICUXOAHAJIUTUKOB U IIPOYMX [IMArHOCTOB
COBPEMEHHOTO COCTOsIHMs Kynbrypel [Timmer,
Huber], g1 xoToporo moka He HaXORUTCS JTy4-
LIErO OIpee/IeHNs, YeM TePMUH-Pe3y/IbTaT
LIeNTOYeYHO TpeduKcanmum «IIOCTIOCTMOTEP-
HU3M». MHeHrs U podecCrOHaNTbHBIX MHTEP-
MIPETaTOPOB, M OOBIYHBIX YMTATEsIel PasHATCH:
MHOTVE yIIPEKalT aBTOPA B HEOPUTVHA/IBHOCTY
VI 9KJIEKTUYHOM «COOMpaTeNnbCTBE» IPUEMOB, 3a-
VIMCTBOBAHHBIX 13 9KCIIEpUMEHTA/IbHOI NUTepa-
TYpbl PasHbIX IIEPUOMOB; JPYIMM MEIIAET KaH-
pOBas HEONPENENTEHHOCTb €ro IPOU3BENEHNA
(roTmka? TCeBOMOKYMEHTAIMCTUKA? —caTupa
VUTU TIAPOVS?); TPETBUM KaXKeTCsl yTOMUTENBHO
HapOYMTON CTPYKTYPHas UIpa, KOTOPYIO BEMET
aBTOp C NMOMOMIbIO BIIO/IHE IIPUBBIYHBIX UHCTPY-
MEHTOB CO3JJaHVI1 (PUTYPHBIX TEKCTOB.

M. [lanuneBcKM, [EMCTBUTEIBHO, XOPOLIO
3HAKOM C CEMMOTMYECKVMMM CHUCTeMaMM pas-
HbIX Mefina. Ero oTel — aBaHrapfiHbIN pexuccep
nonbckoro npoucxoxenua Tap (Tameym) [a-
HUJIEBCKM, ITOTYYMBIINIA U3BECTHOCTD B TOM YVIC-

7te 6maromaps sKpaHusanyy nbecsl Caprpa «Her
BpIXO#a» (1962). Bymymmit mucarens mpouien
o6yuenne B VlenbckoM yHUBEPCUTETE IO CIIEIHN-
aZIbHOCTY «aHIVIMIICKAs IUTEPATypa»; U3ydaJl Jia-
TBIHb ¥ K/IaCCUYeCKyIo muteparypy B Kamdop-
HUIICKOM YHUBepcHUTeTE B bepkiy; yumicsa KnHe-
marorpacun B JIoc-AHmpKernece, a 3aTeM paboTan
B Ka4yeCTBe OIlepaTopa, pefaKTopa 1 3BYKOMHKe-
Hepa HaJ| JOKyMeHTa/IbHbIM (puabMoM «lleppu-
ma» (2002). Bce aT0 3acTaBisieT MPENIIONOXUTD,
4yTO JIaHWJIEBCKM 3HAET, YTO Je/aeT, KOrja Mpu-
XOT/IMBBIM 00pa3oM MOHTHPYET MY/IbTUA3BIY-
HbIE [IUTATbl B paMKe €IMIHOI0 TEKCTOBOTO KaZipa,
Y1 9TO OH, BEPOSITHO, OBUI IOCTATOYHO TPABMUPO-
BaH COBPEMEHHOI (PMI0IOrMYeCcKOll SNICTEMOT,
9YTOOBI CO3JaTh IPOM3BeENEHIE, TPEABOCXMIIIAO-
1jee I00YI0 MHTEPIPETALVIO B IIPefielaX COBpe-
MEHHBIX JIUTEPATYPOBEJYECKIX TEOPUIL.

Ha mepBblit B3IIAK, MIMEHHO KuHeMarorpad
U JEKOHCTPYKIMA ABCTBEHHEE BCETO IMPOCBEYN -
BAIOT B TOM CMOM03€ TeKCTOB, KOTOPbIe COCTaB-
AT «JloM mucTbeB». CTPYKTYpHO POMaH CO-
CTOUT M3 TPEX MAaruCTPa/JbHbIX IIOBECTBOBaHMUI
(1 psia BCrIoMoOraTe/IbHBIX TEKCTOBBIX KOPITYCOB,
KOTOpble 00pPa3ylT ONOHSIIOIE OTBETBIIE-
HIS; OHM IPUCYTCTBYIOT HE BO BCEX M3JAHUAX
" [00aB/IAINCh aBTOPOM IIOCTelleHHO). IlepBoe
U3 HUX ONMPAETCs Ha A3BIK POTO- U KMHEMATO-
rpa¢y: “The Navidson Record™ mpencrasiaer

'B pycckoM nepeBozie poMaHa 9Ta 4acTb 0003HaueHa Kak «IInmeHka HaByuicoHar, 4T0 OTpaskaeT MUIIb OXMH U3 KOHTEKCTOB:

HeﬂCTBMTeHbHO, Ppe€Yb UAET O KMHOIIZIEHKE, Ha KOTOpOI7[ Sa(i)I/IKCI/IPOBaHbI CO6IJITI/IH, Y9aCcTHUKaMM KOTOPbIX CTa/IN HaBI/IH-

COH I €T0 CeMbsI; OJfHAKO KMHOPST — /IMILb OffHA 13 3HAKOBBIX CHCTEM, KOTOPbIE ICII0/Ib30BaHbI 3aTeM IS IIPECTaBIeHNUS
3TUX COOBITHII, @ TOTOMY 60JIee aleKBaTHBIM HaM IIpeACTaB/IsAeTCs HepeBof “record” Kak «3ammch». [lanee UTaTHI U3 pO-

MaHa TaKXXe€ Jal0TCA B HALIEM II€PEBOLE.
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CJIOBECHOE OIMCaHMe COfIEP>)KaHNA CEpUM U3 He-
CKONBKMX (pMIbMOB, KOTOpbIe (POTOXKYPHAIUCT
Yunn HaBupcon cHuMaer B loMe, Kyfa Iiepe-
e3KaeT ero ceMbs. To, YTO HO/DKHO OBUIO CTATh
CeMelTHOI XPOHUKOII, IIpeBpalaeTcs Bo ¢par-
MEHTVPOBaHHOE IIOBECTBOBAHNE O (PM3MIECKOI
aHOMa/IMY: B JIOMe OOHApY)XMBaeTCs HEYYTeH-
HO€ IIPOCTPAHCTBO, BHa4a/le HE3HAYMTEIbHBIX
pasMepoB, KOTOPOE IOCTENEHHO IMPUTCH, BMe-
was B ce6s, 0-BUANMOMY, O€CKOHEUHBbIIT 1abu-
PUHT KOMHAT ¥ KOPULOPOB. DNMU30/bI, U3 KOTO-
PBIX COCTOUT «3aNuChb», TOKYMEHTUPYIOT P
aKCHequuuit, npeAnpuHATHIX HaBusconom, ero
APYy3bAMM U CTOPOHHUMM CIIELVIATMCTAMMU IS
VICCTIENOBAHNSA 3TOrO IIPOCTPAHCTBA; MaTepuas
IIEPEMEXKAETCSA PETPOCIIEKTYBHBIMY 3apMICOBKa-
My u3 npouutoro HaBupjcoHa, ero >xennl Kapen
Y JPYTUX YYaCTHMKOB 3TMX COOBITHMIL. [laHHBIN
KMHOApTe(aKT MMeeT KY/IbTOBBIN CTaTyC U fAB-
JISIeTCS CBOEro pofia IpaaneM cpenyt KNHOMAaHOB,
KOTOpbIe C/IbIMIANN O «3alych», HO He BUJEIU
ee. Pusnmyeckoe OTCYTCTBME IIPEAMETa MCCIIe-
JOBaHM He MeIIaeT TeOpPeTUKaM JIUTEPATYpPhl U
KIHO, IICMXO0JIOTaM, ICTOPMKAaM ¥ MPOYMM CIIe-
I[V1a/TMICTaM BbICKa3bIBAaTbCS O €T0 COMIEP>KAHNM.

[Ipobrema [EKOHCTPYKLMM «3amycu» 06b-
eNuHAET fIBa JPYIMX IUIACTa IIOBECTBOBAHMA
— uccnegoanue J[3saMnaHO M KOMMEHTapum K

HeMy 3a aBTOpPCTBOM J[>koHHM Tpyanra. [Isam-
IIaHO — CTAapUK C HEM3BECTHBIM IIPOLIIbIM, KO-
TOpBIV MMIIET MOHYMEHTA/JbHbIA TPYH O «3a-
ImICY», COOMpas BCeBO3MOXKHbBIE CBEfIeHNA, 3a-
MeYaHMA ¥ MHEHMA, CIIOCOOHbIE NMPOSCHNUTD ee
cmbicn. CaMm J[3aMIIaHO CIel, IIO3TOMY IIJIEHKY
He BUJEJ, HO IIPM 3TOM CTAaBUT CBOEN LIE/IbI0
JlaTh KPUTHYECKOE VICTOTIKOBAHNe TOMY Heo0D-
ATHOMY MAacCUBY PAaCCY>KJE€HUI, KOTOPBIL 3TOT
aptedakT mopopwt. [bxonHu TpyaHT, Monomoi
Ye/I0OBEK C aHAPXMYECKUMM B3ITIAlaMU U IICK-
XOJIeMMYECKUMY TIPUBBIYKAMM, TI0 BOJIE CIydas
CTAaHOBUTCA HAC/IEAHNKOM Tpypa J3amiaHo, Ho,
BIIOJIHE OXKUJjaeMo', He CIIpaB/IAeTCcs [0 KOHIIA
C 3TOV MUCCHEI.

OpHako MMEHHO TIOBeCTBOBaHMe IpyaHTa
CTAaHOBUTCA KOOPAVHMPYIOIIEN PaMKOM, B KO-
TOPOJ Pa3MeIaloTCA paccKasbl Apyrux. Texcr
JI3aMIIaHo, NpeCcTaB/IeHHbII B KHUTE, COCTaB-
7leH ycunuamu TpyaHTa 1 cHabXeH ero KOMMeH-
TapusMM, KOTOpPbIe ABIDKYTCA B TpeX HalpaB-
NeHuAX - K «3amcu HaBupucona» (rmy6uHHbIN
C71011, K KoTopoMy TpyaHT IpubmmxaeTcs B Han-
MeHbIIIel CTeNeHN), K TeKCTy J[3aMItaHo, KOTo-
PBIIi, B CBOIO OYepe/ib, CTAHOBUTCS ITOBOIOM JI/1S
TPETbEro, CaMoro MacHITaOHOTO IIacTa KOM-
MmeHTapueB TpyaHTa — ero paccyxpeHui o ca-
MOM cebe 1 CBOeIl XI3HU, HauMHAIOWIel I0C/Ie

' Aurn. Truant — IpOTYIBIINK; TOT, KTO MAHKUPYET CBOMMU 0053aHHOCTSIMU.



I

It is no accident that the photographer
becomes a photographer any more than
the lion tamer becomes a lion tamer.
— Dorothea Lange
e e 2 23k 0p it Agh o
omEn e e Ky )

— Exodus 3. 112

Why Navidson? Why not someone else?

When the great Florenting howls, “Ma io perché venirvi? o chi ‘I
concede? lo non Enéa, io non Paulo sone,” Homer's rival calls him a

#“But Moses said to God, 'Who am | that I should go to Pharach and free the
Israelites from Egypt? * — Ed.

pante again. Again translated by Sinclair. Canto II; lines 31-32:
“But I, why should I go there, and who grants it? I am not Aeneas; I am
not Paul."

A question I'm often asking myself these days. Though not the
Aeneas/Paul part.

The simple answer I know: Lude woke me up at three in the morning
to check out some dead guy’s stuff.

Of course, it’'s not really all that simple. Typically when Lude
calls me late at night it’'s because there's some party he wants to hit.
He's the kind of guy who thinks sublime is something you choke on after
a shot of tequila. Maybe he’s right.

Not that this matters, someone once told me Lude's real name is
Harry, maybe he did, though no one I know has ever called him that.

Lude knows every bar, club and gatekeeper at every bar and club.
Hollywood has always been mother’s milk to Lude. Mother's tongue.
Whatever. Unlike me, he never needs to translate, interpret or learn in
LA. He knows. He knows the drinks, the addresses and most important of
all he can usually tell the difference between the women who are out to
talk and those out to do something a little more interesting which
always interests Lude.

Despite a nose that others have described as a bee-battered,
Lude’s always surrcunded by very attractive women which is pretty much
the norm for hair stylists—and photographers—especially if they're
good and Lude is that. Beautiful women are always drawn to men they
think will keep them beautiful.

During the past two years, he and I have spent a good deal of time
wandering all over this odd city. We both thrive in the late hours,

19

Puc. 1. Ilpumep oObenyHeHNA pa3HBIX YPOBHE KOMMEHTAap)eB Ha CTpaHMIe:
MHOTOA3BIYHbIe STMTPadbl, OCHOBHOI TEKCT — JICCNIEe0BaHMe J3aMITaHo, CHO-
ck1 — TeKcT TpyaHnra
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KOHTAKTa C PYKOIMCBIO Marmdeckum obOpasom
BIIVICBIBATbCS B CIOKeT «3ammcn». Bee Tpu ypos-
HsI TOBECTBOBAHNSI CONPSITAIOTCS HE TOMBKO CIO-
YKETHO, HO 1 (TUIO)rpadmdecku: 3a cieT KOMOu-
HalMil pasHbIX IIPUQTOB, B3aVMOPACIIOIOXKeE-
HJIS HA CTPaHUIIe, [IBETOBBIX MapKepoB (puc. 1).

Victopusa ¢ aHOMa/JIbHBIM JIOMOM, ¥3-3a KO-
TOpOJt poMaH JaHWIEBCKM 4YacTo Kmaccudu-
IVPYIOT KaK IpYMep TOTMYECKON JUTepaTypHl,
3aHJMAaeT B TEKCTe HeOObIIOoi 00beM, yCTymast
OTPOMHOMY KO/IMYECTBY CIPAaBOYHOTO M KPUTH-
4ecKoro Martepuana: J[3aMnaHo, CTpeMMBIINMIACH
B CBOEM MCC/IENOBAHUN «3alMUCK» K IIOTHOM MH-
K/TIIO3MBHOCTHU, CHaOkaeT OOWIMpPHON Oub6IMO-
rpaduert KaXK/iblil BOIIPOC, CBSI3aHHBIN C IOMOM,
OT apXUTEKTYpPbl, MaTepUanoOBeieHNs U MUCTO-
pUM VIHTEPbEPOB [0 TEOPEeTHYECKON (QU3MKIL,
M1oIoruy WM ICUXOaHaIM3a — JUCHUITUIVH,
IpU3BAaHHBIX JMHTEPIPETUPOBATh IIPOCTPAH-
CTBeHHBIII peHOMeH HaBmpucoHa B MaTepuaib-
HBIX U CUMBOJIMYECKUX KaTeropmax. Hepenko
Oubnmorpaduyeckue mepeyHyt CTAHOBATCS Ca-
MOLI€/IbIO, BBITECHAA OCTAa/IbHbIE IIOBECTBOBA-
Te/IbHBIe YPOBHM, PACTATMBASACh HAa HECKOIBKO
CTPaHMI] ¥ BK/IIOYAsl KaK PeasbHO CYLIeCTBYIO-
1[yie ICTOYHVIKY, TaK ¥ BBIMbILIJIEHHBIE paOOTBI.
VIX Bepu@MKaLVIO YaCTUIHO IPOBOAUT TpyaHT
U OOHapyXXMBaeT, YTO B HEKOTOPBIX TEKCTax
lake He YIOMMHAIOTCA Te BOIPOCHI, pafiyt KOTO-
pbIX [I3aMIIaHO BHEC MCTOYHMK B CBOJI CIIVICOK.

ViMeHHO 3Ta BeTBAIIAACA CUCTEMA MEXIUCIIN-
IUIMHAPHBIX CCBUIOK SHLVK/IONEANYECKOTO OX-
BaTa IOATOJIKHY/IA IEPBBIX YMTATe/lIell POMaHa
K BIIOJIHE OYEBMJHOMY CpaBHeHUIO «Jloma mu-
cTbeB» U «Mobu [Tuka», ¢ OZHOI IPUHIUIINAb-
HOI1 pasHuLeit: ecnu nenb MenBuina 3akioda-
NIach B JVICKPETHOM «BBIPMCOBBIBAaHUM» KOHTY-
poB JleBnadaHa, pacCessHHBIX IO Pa3IUYHBIM
00/IacTAM 4Ye/TOBEYECKOTO 3HaHUA, TO 1enb [a-
HIIEBCKY — BbIAB/IEHNE KOHTYPOB 3TOTO 3HAHUA
BOOOIIe, /151 Yero uctopus ¢ gomom Hasuycona
VICHIOJIB3YeTCs KaK JIAKMYyCOBasi OyMarkka, Ipo-
BepsAIOIast HaJIe)KHOCTb MEXaHM3MOB COBpPEMEH-
HOTO MO3HaHUA.

B sToM maHe kHura [laHnieBCcKu — XpecTo-
MaTMsA BCEX aKTYa/IbHBIX KpUTUYECKUX TEOPUI
u, 0e3yClIOBHO, IApOAMsA Ha CyLIECTBYIOLIVE
npakTuky uHtepnperauyyu. Cam [JaHumeBcku
HEOJHOKPAaTHO ¥ OTKPBITO 3asABJIAN, 4YTO BCE
KPUTUYECKYE TTOIXOMBI K eT0 KHUTe OINOO0YHBI
Yl MHOTY€ U3 HMX NPEIBOCXMILAITCA y>Ke B ca-
MoM pomase. [laponniiHple MHTOHAUMM JOCTU-
raloT CBOEro MukKa, Koraa Kapen nocne ncropun
C TOMOM-/TaOMPUHTOM OOpalaeTcsi KO MHOTUM
CIelMaaicTaM B IOMCKaX He CTONIbKO OObACHe-
HUIA, CKOJIBKO TIPSIMBIX OTBETOB Ha caMble 0Oa-
30Bble BOIIPOCBHI: BO3MOXXHO /I TaKoe U, €Clu
I, KAKOB CMBICTI ee ombiTa? Cpeny ee KOHCY/Ib-
TAHTOB — KaK BBIMBIIIJICHHBIE, TaK U peajibHble
muua: Hanpumep, [yrnac Xogmragrep, Kammi-



na ITanpa, OuH Paiic, Ctusen Kunr, Kak [eppu-
ma, laponbn brym n gp. Kaxxnplit 13 HUX yXoguT
OT IIPSIMOTO OTBETA, TIOMEHSSI €I'0 UTPOII CTIOB 1
TEPMMHOB, TUIIMYHBIX JIJIs1 CBOEl OTPAac/In 3Ha-
HUIJL, YTO He MOXKET He CO3/IaTh Y YNTATe/IA CKell-
C/iCa N0 OTHOIIEHMIO K SIMCTEMOIOTMYECKNM
BO3MOXKHOCTSAM I'yMaHMUTapHBIX MeTofoB. OfuH
u3 crenmanucToB ropoput Kapen: «Bamr mom
- 9TO ceMMoTHM4ecKas mymneMMa. Kak ormacHbIit
BUPYC COIPOTUBIIACTCS IMMYHHOJI CICTeMe Op-
TaHN3Ma, TaK U Balll CUMBOJI — IOM — COIIPOTVB-
nsieTcst uHTepnperanyi» [Danielewski: 356].

Korga Kapen yTounser, 3Ha4UT 1 3TO, YTO
CMMBOJI He IMEeT CMBIC/IA, KPUTHK IIPUI/IAIIAeT
ee Ha CBUJIaHNe.

HekoTopele uHTepmperanuy «oTpabaTbiBa-
eT» [l3aMIaHo, ¥ Cpefy HUX caMasl O4eBUIHAsA
- 3T0 MudonoreMa MMHOTaBpa U JaOMPUHTA.
Mud o Munoce, ITacudae n MnuHoraBpe Kax
aJIeropus pa3pylIeHHON CeMbM JIETKO HaKJIa-
IbIBAeTCs Ha McTopuio oTHoweHnit HaBuacona
n KapeHn, mogkpemnaacp u IcUXoaHaIUTHYe-
CKVIMM TOJIKOBaHMAMU. JTa Teopus OTOpolIe-
Ha camuM [[3ammaHo, npaspa, 6e3 MOsCHeHMI
[0YeMY; MeIllaeT IIOTHOCTBIO ee UTHOPMPOBATh
u rpapuyueckoe odopMIeHMe: KPACHBI I[BET
Y HAapOuYMTOEe 3auepKMBaHME TOJBKO CU/IbHee

IPUB/IEKAIOT BHUMaHUE YUTATeNs VIMEHHO
K 9TOJ1 TpaKTOBKe (puc. 2).

Ha ¢one 6eccunusa mHTEpnperanuy ¢ Io-
MOIIBIO C/IOBA, KOTOPBIM TOJIBKO M MOXKET pa-
00TaTh TYMaHUTApHasA TeOpUA, POMaH IIpef-
JlaraeT elle OfMH YPOBEHb O3HAUMBAHVA: 3TO
IPOCTPAHCTBEHHAs] OpraHM3alMsi TEKCTa — Kak
B IIpefie/laxX CTPaHMIBL, TaK ¥ Ha IPOTHKEHUN
BCell KHUTU. VIMEHHO TPYZHOCTY HEIMHEITHOTO
IPOABIDKEHMsI TI0 Pa3HBIM CUCTeMaM KOMMEH-
TapyeB, BIOKEHHBIX OffHa B APYTYIO, /MU OC-
HOBaHIe /I OlpefeneHus Tekcra «[loma mu-
cTheB» Kak aprogudeckoro [Parrinder, Nash &
Wilson: 58; Portela: 234]. «9progmnyeckas nure-
parypa» — TEpPMUH HOPBEXXCKOTO JCCTIef0BaTe-
7151 37IeKTPOHHBIX TeKCTOB J. AapceTa — Ha Iep-
BBI/l B3IVLAZ HopxoguT pomany [Aarseth]. Io
onpeneneHNI0 Aapcera, SprOAVYECKUII TeKCT
IPeJCTaB/IsIeT COOO0I OTKPBITYIO, AMHAMUIECKN
BBICTPANBAEMYIO CTPYKTYPY, /IS IOPOXKAEHMS
KOTOPOJI YUTATeNb JO/DKEH BBIIOIHUTD OIpe-
neneHHble feiicTBust'. KimodeBbIM IpyHIMIIOM
B 9PrOAJKe CTAaHOBMUTCS BO3MOXKHOCTb BBIOO-
pa. Unrarenp TPagULMOHHBIX TEKCTOB JIMIIEH
BJIACTY HaJ, HUMU M HOBOJIbCTBYETCA POJIBIO
Byailepa, KOTOPBII MOXeT CTPOUTH [OTAfKIL,
IPEBOCXMINATD Pa3BUTHE CIOKETa, MpefIa-

'“During the cybertextual process, the user will have effectuated a semiotic sequence, and this selective movement is a work
of physical construction that the various concepts of ‘reading’ do not account for. This phenomenon I call ergodic, using a
term appropriated from physics that derives from the Greek words ergon and hodos, meaning ‘work’ and ‘path’ In ergodic
literature, nontrivial effort is required to allow the reader to traverse the text” [Aarseth: 1].
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hether you’ve noticed or not—and if you have, well bully for you
—~Zampand has attempted to systematically eradicate the "Minotaur® theme
throughout The MNavidson Record. Big deal, except while personally
preventing said eradication, I discovered a particularly disturbing
coincidence. Well, what did I expect, serves me right, right? I mean
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Puc. 2. Ipaduaeckuit kommeHTapuit K Mudy o MuHOTaBpe: camorieHsypa JIsammaso,
6e}IbIe IIATHa B MECTaX, I'/l€ AO/DKHBI YIIOMMHATDBCA KIIIOYEBbIE€ IIOHATNUA, — IIPUMEP
armodaruama, 110 IPUHIMIIAM KOTOPOTO CTPOSATCS OMMCAHNA U TOTKOBAHMA «3amncy»



raThb MHTEPIPETALNN, HO He MOXKET IIepenucarhb
IpeNIOKEHHYI0 eMYy MCTOpUIO. B sprogmaeckom
TEKCTe, HAIlpOTUB, YMTATE/NTI0 Ha3HaueHa pOib
UTPOKA-COY4YaCTHMKA: B 3aBUCUMOCTU OT €ro
pellleHNs NPOC/IeoBaTh OflHUM HappaTUBHBIM
myTeM (M IPY STOM NPOUTHOPUPOBATH OCTAIb-
Hble) MEHAETCS pe3y/IbTaT TeKCTOBOTO IPUKIIIO-
9YEeHMA, a MHOI/A, €C/IM MAacTEPCTBO UTPOKA He-
BOCTAaTOYHO, CBA3HBIN XY[L0XKECTBEHHBII Happa-
B He copmupyercs Bosce. Kmaccuueckumm
IpUMepaMy 3proAMuecKoit ITepaTypel Aapcer
HasbiBaeT «KHury nepemen», «KammurpaMmmbi»
I[. Anomnmuuepa mim «CTO THICAY MUUIMAPLOB
cTuxoTBopeHuit» P. Keno.

Onenka «Jloma nMCTBEB» IO KPUTEPUAM
3progMyHOCTM OOMaHbIBaeT oxxupanus. Orure-
JIOMJIAAIONIE 30BITOYHAS HEMMHETHOCTD (OPMBI
U TPYBHOCTM €€ BOCHPUATHUA HENCTBYIOT KaK
OTBJIEKAIOLIVIT MaHEBP, 32 KOTOPbIM CKPbIBAET-
Cs1 BIIOJIHE TPAJVI[MIOHHOE NMHETHOE II0BECTBO-
BaHIe, K TOMY K€, 3aKpbITO€ OT BMeLIaTe/IbCTBA
yprarens. Hamumume nabupmHTa Kak o6bekTa
(BHyTpeHHee IIPOCTPAHCTBO JIOMa) 1 KaK CUM-
Bosa (6oppba ero TOIKOBaHMIT) He IPUTAET TEK-
CTY SProfiudecKMX CBOJCTB, TaK KaK HMKaKas
pPEeKOMOMHAIVIA ero 97IeMEHTOB He Ipefinoara-
eTCA.

Cam [laHMneBCKM TaK)Ke OTKa3bIBA€TCA OT
OIIpele/ieHNs] «IProfMdecKuit» ¥ HaeT coo-
CTBEHHOE MMEHOBaHMe TOMY TUIIy O3Ha4MBa-

HIsI, KOTOpOe BO3HMKAeT IPY KOHTAKTe C €ro
tekctaMu: SIGNICONIC - nmxoHO3HAK, — KOTO-
PBIIT 3aITyCKaeT MeXaHV3M peMefmanyn':

“Signiconic = sign + icon. Rather than engage those
textual faculties of the mind remediating the pictorial or
those visual faculties remediating language, the signi-
conic simultaneously engages both in order to lessen
the significance of both, and therefore achieve a third
perception no longer dependent on sign and image for
remediating a world in which the mind plays no part”
[Does Danielewski draw...].

OnmpasAch Ha 3TN KI0YEBbIE TEPMMUHBI, IIPO-
aHa/IM3MPYyeM TOT OIIbIT, KOTOPbIVI ITO/Ty4aeT 9u-
TaTe/lb IIPY B3aMMOJENCTBIUU C 0OBEKTOM, CO3-
JAHHBIM I10 IIpaBU/IaM peMeavalun.

KommenTtapun [I3amnano k «3anvcu HaBup-
COHa» MOXXHO pacCMaTpMBaTh KaK IOIbITKY K-
¢pacuca HecyiecTBylomero oo6vekra. Camy 3a-
IIVICh HE MOTYT OTBICKATh B OXKI/IA€MbIX MECTaX:
ee HeT Ha IUIEHKe, B KMHOTEeaTpe MM YaCTHOM
kojiekumu. O6beKT, 0 KOTOPOM OHa IIOBECTBY-
€T, IMIIEH OT/IMYUTEIbHBIX 4epT. BHepasmep-
HOE IPOCTPAaHCTBO BHYTpM Joma Hasupcona
XapakTepusyeTcsa anogaTndecky — TONbKO 4e-
pe3 oTpuuaTeNbHble IPU3HAKN: TaM HET CBETA,
BJIKHOCTY, 3ByKa, HampasieHus (He pabora-
10T KOMIIachl), HET I[BeTa, KpOMe YepHOro, HeT
IBepeil, OKOH MM KaKoil-m1bo [ieKOpaTUBHOI

]«

of a television series [Allways...].

House of Leaves was my remediation of film. Only Revolutions my remediation of music. The Familiar is my remediation
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OTZIEJIKM, I OHO CTUPAeT 13 cebsi r0bIe mpef-
MeTBI, IPMBHECEHHBbIE 3BHe. Takoe OTCYTCTBIE
nndepeHIVPYIOLMX TPU3HAKOB U CO3JAeT
OLIyILIeHVEe IIYCTOTHI, HEYIOBUMOCTH, KOTOpOe
CTaBUT B TYNMK KPUTUKOB Y CC/IETOBATETIEI.
IIpn 3TOM 1 3 PeKT KMHOIOBECTBOBAHMS,
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Puc. 3. BpaieHne aToit CTpaHUIBI (IIO CTPENKe) CO3JaeT

3(1)(1)€KT ABVDKEHNA B 3aJlTaHHBIX CI0O)KETOM KOOPpAMHATAX:

9TO CIIYCK IIO BUHTOBOJ JIECTHUILIE, KOTOpaA COENMHAET

«HOPMaJIbHYIO» YacTh [IOMa U BHYTPEHHMIl TaOVPUHT.

3TOT IIpyieM JCIIOIb30BaH Ha HECKOJIbKUX CTpaHMIax

IO PAL, TaK 9TO YMUTATE/Ib B UTOT'€ VCIBITHIBAET TAKOE XK€

TOTOBOKPY>KE€HUE, YTO U I€poy, CITyCKaIOINeCA I10 JIeCT-

HMLe B IpocTpaHcTBe TekcTa [Danielewski: 131]

U CaM JIOM B KHUT€ NPUCYTCTBYIOT, IIpMYEM Ha
YPOBHE BU3ya/JbHO-TAKTU/IbHBIX OLIYIIEHUI.
Bosmo)xHO, onmupasich Ha COOCTBEHHBINI KUHe-
MarorpadudecKuit ombIT, [JaHnIeBCKM IpeBpa-
L[aeT TeKCT KHUTU — OOBIYHO MIea/bHbII CUM-
BOJI CTaTUKM — B IMHaMU4YecKuit 00bekT. Onuu
U3 IIPMEMOB, KOTOPBIM OH I10/Ib3y€ETCH JOBOIBHO
4acTo, — 3TO HE/IMHENHOE U, Ha IIePBbIIl B3ITIAL,
INEKOPAaTUBHOE pasMelleHe TEKCTA Ha CTPAHM-

which il docs ot prevent the figurefrom firing.
Wwwwwwwwwwww shit!” Reston shouts.
But Navidson keeps his Nikon steady and focused, the motor
chewing up a whole roll of film as the flash angrily slashes out a the pre-

225

Puc. 4. TekcToBasg MMUTALMsA JUHAMMUYECKON II0-
C/IeIOBATENBHOCTY  HEVICTBUIL, IIPeCTaBIeHHAs
B Buje anumanuu [Danielewski: 225-238]

1Ie. Yrobbl IIPpOYNTATh KaXKOYI0 BPE3KY, UUTa-
TE€/Ib BBIHYKICH C/I€JOBAaTb Tpa€KTOpUM, KOTO-



even though a hole
the size of a fist
punches throngh'
the muntin,

the
round

powerful
enough to propel
the bullet into
the second
door,

Puc. 5. KimroueBoe cnoBo kazpa — “fist”, kymak

Puc. 6. KiroueBoe coso — “bullet’, mys
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though

not

powerful
enough

to do more

than
splinter
a
pancl,

Puc. 7. KntoueBoe cmoBo - “splinter”, paciernisarh, pacKanblBaTh;
durypa uMuTUpyeT pasieTanouuecst 06IOMKH JBEPU

XX

No one should brave the underworld alone.

— Poe

> “The walls are endlessly bare. Nothing hangs on them, nothing defines them. They are
without texture. Even to the keenest eye or most sentient fingertip, they remain unreadable.
You will never find a mark there. No trace survives. The walls obliterate everything. They are
permanently absolved of all record. Oblique, forever shscure and unwritten. Behold the per-
fect pantheon of absence.” — [lllegible] — Ed.

423

Puc. 8. Onucanne creH, HabparHoe mpudrom Bpaiiis, koTopsiii
(daKTHyecKu cosfaeT/3aMelaeT UX OTCYTCTBYIOLIYIO TEKCTYPY.
D10 XapaKTepHblil pueM st «[loMa JUCTbEB»: ONUCAHME OT-
CYTCTBUS M3/IeYMBAET 3TO OTCYTCTBME (BELL), CMBIC/IA), CTABs Ha
IyCTyIOlee MeCTO 3HaK. PefakTopckoe npumedanne [illegible]
(«HEpasbopYMBO») B JTAHHOM CIIy4ae MOXET YMTAThCS KaK MPO-
HIIS 10 TIOBOAY BO3MOXKHOCTeI! TAKOIl CeMUOTU3ALUN



pas paspylIaeT JByMEpHOCTD IUVIOCKON CTPaHU-
IBI ¥ CO3/jaeT IepCIeKTUBY (puc. 3).

Ipyroit cnoco6 mpupath skdpacucy ran-
TUYeCKIe CBOJICTBA — 9TO UCIONb30BaHMe (-
dekTa aHMMAIUU, KOTOPBIII CO3/IaeTCs pasfie-
JICHNEM TEKCTOBBIX CEITMEHTOB IIO CTpaHI/IHaM,
IpUYeM «y30p», KOTOPBII 06pa3ylT cerMeH-
TBI, OTPa)KaeT IIOBOPOTHBIE TOUKMU CIOXKETHOTO
JeVICTBMS, a YUTATeNb IIONy4aeT IOJCKA3KU
B BUJIe K/IIOUYEBBIX C/IOB, OIpemensomux ¢op-
My usobpaxkaemoro obbexra (puc. 4).

B sTtom snusome HaBupicoH u ero cnyTHu-
KJ Ipec/IefyioT, KaK OHU J[yMaloT, HeBeJOMO-
ro oburaress 1abMpPUHTA, CHaYama CIYCKasCh
(BepTMKanbpHOE [IBVDKEHME IO CTpaHUIAM
BHI3), 3aTeM IIpeojojIeBas Iperpajy-aBepb,
4TOOBI BOPBATbCS B OYEPETHYIO MYCTYIO KOM-
HaTy, Te HeT HU4Yero, Kpome TUIIMHBL. Ha
pacKafipoBKe MpeACTaB/IeHbl CTPAHUIIBL, ITie 3a

Puc. 9.
«3amucp HaBujcona»

Knnemarorpadudeckast

CYeT BapualMil B JUIMHE CTPOK U MX PacIoso-
JKEHMA CO3JAI0TCA O4epTaHMA IpefAMeTa WU
NeVICTBYS, 0003HAYEHHOTO KJIIOYEBBIMU CJIO-
Bamu (puc. 5-7):

CoBMelleHNe [BYX IVIAHOB — HeJOCTaTKa
O3HA4YMBaHUA Ha YPOBHE COflep>KaHUA U U3-
ObITKa O3HAYMBAHNUA Ha ypoBHE GOPMBI — I1O-
3BOJIsI€T BBIJBMHYTb HECKOJIBKO NPEII0NoXKe-
HUIL.

Kuura «Jlom nuctbeB» M eCTb KMHEMATO-
rpadmyeckas «3amucb HaBupcona», KOTopylio,
10 3aKOHAaM 3TOTO MeJjyMa, Hy>KHO He YUTAaTb,
a cmompemy (puc. 9).

ITparmaTnyeckas 3aziada pOMaHa — 3aCTaBUTh
YUTaATE/NA OTKA3aThCA OT NPUBBIYHBIX KaHAIOB
B3aMMOJEVICTBUA C KHMUIOH (OBYDKEHME IJIasa
II0 CTPOKAaM) U MOYIPAXHATHCA B BOCIPUATUN
TEKCTa JPYTMMM OpPTaHaMM 4yBCTB, 4TO COOT-
BETCTBYET NPUHLMITY PeMeANALNY, O KOTOPOM
ropoput [aHmineBcku. B aTom ciydae cimenora
llsaMmano o6peTaeT ellle OAHO 3HAYEHNE: 9TO He
TONIBKO MeTadopa Geccuinsa MHTepIpeTaTopa,
HECIIOCOOHOTO PAa3I/IAfleTh VICTVHHBIA CMBICT
TEKCTa, HO ¥ IPUMEP aJalITUBHOTO COI03a MEX-
Iy 4MTaTe/IeM U TEKCTOM, KOTOPBIN MOACKa3bl-
BaeT, KaK MIMEHHO C/IeflyeT B3alMO/e/ICTBOBATh
C HUM B KaXpoM cnydae. Hanpumep, onucanme
CTeH /IabMPUHTA U X TEKCTYPbI B Havaste I XX
HabpaHo mpudrom Bpaiins, KoTopslit cam sB-
nsieTcs TeKCTypoit (puc. 8).

CaMOIEKOHCTPYKIMA, KOTOpas IPONCXO-
[T BCAKUI Pa3, KOIZIa YATATEIO IIPeJIaraeTcs
VHTEpIIpeTalysl VI peLeNnT NMpo4yTeHus (Kak
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B IIpYIMepe BBIIle), 3aCTaB/IAT MCKATh CMBICT
TeKCTa He B KaKOM-TO KOHEYHOM €ero MCTOJ-
KOBaHMM, a B CAaMOM IIpoliecce aHanm3a. [Ipu
3TOM OOBIYHBINI MHCTPYMEHT KPUTUKMU TEKCTa
— CJIOBO — OKa3bIBaeTCA 6eCCUTbHBIM, CO3/jaBasd
TOJIBKO OYE€PENHOM BUTOK Ha6I/IpI/[HTa, HaIIo-
HEHHOTO IIYCTOTO1, ¥ Pa3oyapoBBIBask BOIPO-
IIAIOIIETO.

MexaHM3M peMefuanyy, KOTOPbI Ipefa-
raeT JJaHM/IEBCKY, NPEAIIONaraeT, YTO pasHble
Mefya JJO/DKHBI MCIO/Ib30BAThCA M IS Ipef-
CTaBJIeHMs CMBIC/IA TeKcTa. Tak, MHTepIperTa-
IVl KMHOTEKCTa JO/DKHA OBITh IpefcTaB/IeHa
B KM HeMarorpaduieckoir Gopme; 3BYK JO/DKEH

VIHTEPIIPETVPOBATbCA 3BYKOM; TaKTWU/IbHBIE
OLIYIeHMsI JO/DKHBI OBITh MHTEPIPETUPOBAHBDI
TaKTWIBHBIMM JXe CpefcTBaMm. Takum obpa-
30M, U/I€aZIbHOM KPUTUYIECKOI MHTEpIIpeTaL-
eit «[loma MCTbeB» B paMKax TEOPUU peMefiy-
alyy CTaHeT PAaBHOBENIMKUII €My ITO BCeM IIa-
paMeTpaM TEKCT — KOTOPBIil, COOCTBEHHO, yKe
HamyMcaH CaMUM aBTOPOM. «J[OM JIMCTbeB» —
3TO BBI3BIBAIOLIE MapaJoOKCa/IbHBI IpUMep, B
KOTOPOM IIpeAMeT U 00'beKT (PMI0NIOrNIecKoro
aHaaM3a 1 caM QUIONOTMYEeCKNIT aHAIN3 MO~
HOCTBIO COBIIAJJAIOT.
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THE SELF-INTERPRETING BOOK: ‘HOUSE OF LEAVES’ BY M. DANIELEWSKI

Olga A. Ananyina, PhD, Assistant Professor, Southern Federal University, Rostov-on-Don, Russia;
e-mail: hexenhammer@gmail.com.

bstract. The article investigates some of the sense-generating mechanisms in the novel “House

of Leaves” by M. Danielewski, which perplexes the reader by its genre ambiguity, and requires
nontrivial efforts to handle the text and undermines trust in the potency and purpose of critical inter-
pretation. The classification of the novel as ergodic is called into question: with its form being design-
edly difficult, this text is not open to interpretive recombination, which changes the narrative and is a
prerequisite for ergodicity. When analysed within the broader framework of ludic fiction, “House of
Leaves” reveals its key principles of organization: remediation, sensorial perception of ekphrasis, and
semiotisation. The analysis shows that the ideal critical interpretation of “House of Leaves” in terms of
remediation theory must be an in all aspects as an equivalent text — the one already written by the au-
thor. This leads to the interpretation of the novel as a paradox in which the object, the subject and the
philological analysis itself coincide completely.

I ( ey words: Danielewski, House of Leaves, remediation, ekphrasis, ergodic literature, ludic liter-
ature..
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