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OBVKEHUE KAK OCHOBA OBPA3HOVI CTPYKTYPHI
POMAHA COMIOJ9/IA BEKKETA «MOJIJION»

Vnbsa Hukomaesuy YepHpimen
acrpasTt HOxHoro denepanpHoro yHusepcnrera (Pocros-Ha-Jlony, Poccrs)
e-mail: IChernyshev1993@yandex.ru

AHHOTam/m. B craTbe mccenyeTcs BUDKeHME KaK 00BbeMHAIONAsA TeMa IJI CIOKeTO0OPa3yIolX MOTHBOB B PO-
MaHe «Moroit» (1951) Kmaccyka MOfepHIUCTCKOI uTepaTypsl Camioana bekkera. AHamus o6pa3HOil CTPYKTYpb
IIpOM3BeleH A II03BOJIAEeT PACKPBITh 3HaUeHe 00pa3oB ABVKEHNA I BBLIBUTD CBA3b MEXXAY IOCTOSHHBIMIY IIepeMelljeHN -
AMU TJIABHBIX T€POEB U COIPOBOXIAIOLMM UX YYBCTBOM OTYAsIHM, BOSHUKAIOIIMM M3-32 HEBO3MOXXHOCTY aJJeKBAaTHOIO
Io3HaHMsA ¥ omucanuA Mupa. Ocoboe 3HaUeHME B 9TOM KOHTEKCTe IpHoOpeTaeT NMPUCYTCTBYIOMIAsA B pOMaHe SK3VCTEH-
IyanbHasA MpobneMaTyka 6eccums, TIIeThl, 3a0pOLIEHHOCTH, pasfielleHHOCTH Tena 1 Ayxa. [Ipy saTom 6eccunue mapanox-
CaJIbHBIM 00Pa3oM CTaHOBUTCA JJIA I'epOeB MCTOYHMKOM BHYTPEHHeI CYJIBL M IPUBOAUT UX K LIe/IN; a SKeJlaHe COXPAHATh
He3aBJCYMOCTb B BEIOOpe HalpaBieHUsA 0pOpMIAeTCs B IOTPEOHOCTD MPOJO/DKATD IBVDKEHNIE.

I ‘ nmoueBbie cmoBa: Camioan bekket, «Motoit», O6paSbI OBV>XECHNA, CIO)KCTOO6PaSyIOH_U/IIU/I MOTMUB, 3K3UCTCHIMAIb-
HaA np06neMaTM1<a, 6CCCI/UII/I6, OTYasgHUE.
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Ha KOHIENTYa/IbHYI0 3HAYMMOCTDb TE€MBI
OBIDKeHMs B TBopuecTBe CoMmioana
bekkera, mumcarens, KOTOPOMY V[aloChb BbI-
SBUTD IIPOLIECCHI, IPOUCXOAVBIINE B JINTEPA-
Type U MOJEPHUCTCKOM MCKYCCTBE B LI€/IOM,
yKa3blBaeT HEMELKUil MbICIUTeNb 1. AmopHO:
«OHn [Coamrioan bBekker. — /. Y.] BepHO 0cO3Ha-
BaJl IPOUCXOJsllee, TIOHMMasi KaK HeoOXxomu-
MOCTbD JJa/IbHENIIIero MpoABIKEHNA BIIepe], TaK
U er0 HEBO3MOXXHOCTh. Ero TBOpuecTBO Ipep-
CTaB/sIeT COOOI SKCTPAIOIALUI0 HETaTUBHOTO
kapog'. ITlomHOoTa MrHOBEHUA ObOOpayMBaeTCsA
0eCKOHEYHBbIM INOBTOPEHMEM, COBIMAfias C HMU-
41O, C HeObITHEM» [AfopHO: 48]. O HeobxOMM-
MOCTY TIOAPOOHOTO aHa/mM3a IIepeMeleHMIt
repoeB bekkeTa rOBOPUT M M3BECTHBIN WCCIIe-
moBarenb ero npoussefenuit X. Kennep: «He-
OXMIAHHO Ba)KHBIM OKAa3bIBAETCS YIIOMAHYTb
TOT $aKT OTHOCUTENBHO OEKKETOBCKUX IEPCO-
Ha)Keil, pacCMaTPUBAaeMbIX KaK HbIOTOHOBCKME
TeJIa, YTO OHM HAXOmATCA MO0 B IIOKOe, mnbo
B IBDKEHII; BO BCETIEHHOI bekkeTa IBIDKeHMe
(m1s1 TEX TepoeB, KTO CIIOCO0eH MPUBOUTD Cebs
B JIBIDKEHUE) — 9TO JIesITeNIbHOCTD, 3aC/Ty>K/Ba-
Iol1aA 110 KpailHell Mepe IeTa/IbHOTO OIMCAHNUA,
a MOXeT OBITb, ¥ IPOJO/DKUTENTBHOTO 00CyXe-
Hus» [Kenner: 125].

Hamra cratbs - cBoero popa OTK/IMK Ha 3TOT
npusbiB. MOTUBBI JIBVDKEHUs, HabIIoaeMble
B XyJOXXeCTBEHHOIl ClCTeMe poMaHa bekkera

«Mommor» (1951), mpencTaBIsA0OTCA HaM BaX-
HeJIMY 3BeHbsIMI OHTONMOrMM BekkeTa. B3ss
3a OCHOBY CIOXKET C 9JIeMEHTaMU JIeTeKTVBHOM
VICTOpUY, MUCATeNb PAacCYyX/jaeT O HEBO3MOX-
HOCTM afIeKBaTHOT'O OCMBIC/IEHMs Mupa n bec-
IUVIOZHOCTY OIIBITa 4Ye/IOBEYECKOro CYIIeCTBO-
BaHs, TIPECTABIIAONIEr0 CO00/ HaBsI3YMBYIO
IVIKTNYHOCTD.

g Toro 4YTOOBI NPOREMOHCTPUPOBATDH
¢$yHKUMOHNMpOBaHMEe 00pa3oB B KayecTBe 3jie-
MEHTOB KOHIIENITYa/IbHO BBICTPOEHHOJ CTPYK-
TYPBI ¥ BBIIE/IUTD YIIOMAHYTbIe MOTUBBI, LieJie-
co00pasHO IMPOaHAIN3NPOBATh CIIeAYIOLIee:

1. Bupipl IpOCTPaHCTB, B KOTOPHIX HAXOHAT-
Cs IepCOHaXu pomMaHa «Mojtoi» (KOMHara,
TOpojcKoe / yIM4YHOe ¥ 3aTOPOJIHOe MPOCTPaH-
CTBa, cafi, 71ec, beper Mopsi).

2. XapakTep nepeMeleHsI TepOeB B pasiny-
HBIX IPOCTPAHCTBAX XY[JOKECTBEHHOTO MUpA.
B pamkax [aHHOrO acmeKkTa Hac MHTepecyeT
IpeXXJe BCEro TO, MO BAVSHIEM KaKuX 00CTOsI-
TEbCTB TepOY BHIOMPAIOT OIPefie/IeHHYI0 CTpa-
TETMIO JBIDKEHMS (OCTAHOBKA, IIPOJBIDKEHME
BIlepe]l, JBVDKEHNE [0 KPYTY, YCKOpeHye 1 T. I1.)
u ero Tpaekropuio. I[IpumeyarenbHo, 4TO Iep-
coHaky1 beKkeTa MCIBITBIBAIOT CJIOKHOCTY IIPU
xob0e, 4TO, OfHAKO, He IPUBOJUT K OTKA3y OT
JUTMTETbHBIX Ty TeIIeCTBUIA.

3. O6paspl IpefAMETOB, HENOCPENCTBEHHO
CBSI3aHHBIX C JIBJDKeHVeM. JJaHHbIe 4acTOTHBIE

' Oco0blif, 3HAYUMBIH MOMEHT BPEMEHH (Tped. ).



00pasbl BBIIEMAIOTCA U3 ONVCAHMIL ITepeMellie-
HUIL. B croxeTe pomaHa pUIypupyOT KOCTBLIN,
Kpec/io-Kayajka, BeJTOCHIIell, MOTOLMKIL. Kax-
IBIi M3 TaKMUX IPEJMETOB IMCATeTb BBOJUT
B KOHTEKCT, OLleHOYHas MOJa/IbHOCTh KOTOPOTO
MEHAETCA B 3aBUCUMOCTM OT TOTO, HACKO/IBKO
IpefMeT CIOCOOCTBYeT pasBUTHIO OIarompu-
ATHBIX [y repoeB coObituit. [lommmo aroro,
VHTEpeC BBI3BIBAIOT 00pasbl, CBA3aHHbBIE C JIBU-
KeHVIeM, OKPY>Kaloll/IM IepoeB, TaK Kak bekkeT
UCTIONb3YeT UX I VUIIOCTPALlMU HYLIEBHOTO
COCTOSTHMA CBOVIX IIEPCOHAXEIL.

«Moroit» COCTOUT U3 ABYX B3aMMOCBsI3aH-
HBIX YacTeil, lepBas U3 KOTOPBIX IpeCTaB/IseT
co60it pacckas Mosu1os o Iy TeIecTBUM K MaTe-
pu, a BTopas — or4eT MopaHa O HEBBIIIOTHEH-
HOM 33JIaHMM 110 NoMcKy Mortos.

OmmcpiBas cBOe TeKyllee cOCTOsAHUe, Mor-
JIOVI TIOACHAET, 4TO JIIOAY, 6/1arogaps KOTOPbIM
eMy YHaloch [OoOpaTbcsA O KOMHATBHI MaTepu
U (aKTUYECKU 3aHATb €€ MeCTO, 3aCTaBJIAIT
€ro IoApoOHO M3/IaraTb 0OCTOATENbCTBA Iy Te-
mecTBysA. TakuM 06pasoM, poMaH HadMHAETCsA
B TOT MOMEHT, KOIla Tepoil C/IMBaeTcs ¢ co0-
CTBEHHBIM peYeBBIM aKTOM; HaNlMCaHHOE UM
aBTOMATIMYECKV CTAHOBUTCA OOBEKTOM IMChMA.

Moot CTpeMUTCsI 3aKOHYNUTb MCTOPMUIO,
4TOOBI 3aKOHYUTD CYILIECTBOBAHIE, OJHAKO eMy
TOBOPSIT, YTO OH HelpaBM/IbHO Havyas: “It was he
told me I'd begun all wrong, that I should have

begun differently” (4)'. IloaTomy ero HamepeHme
3aBepIINTh PacCKa3 M3HAYAIbHO OOpevYeHO Ha
IPOBAJL

PedpeHoM 3BydYaT c/i0Ba repos, aipecoBaH-
Hble cCaMOMy cebe, KOTOPBIMM OH HaMedaeT IIaH
Oynywero moBecTBoBaHMs:  lhis time, then
once more [ think, then perhaps a last time, than
I think it'll be over” (4). Bo3M0>XHO, B HUX CO-
[lepXKUTCA TpeficKazanue Mojioss OTHOCUTENb-
HO nosB/ieHNA Moanona u be3pIMAHHOrO B IO-
CTIEMYIOLIVX YACTSAX TPUIOTUIL.

Pacckas Monos HayMHaeTcsa € ONMCAaHUA
YBUIEHHBIX MM OZHAX/bI TOPOXKaH, CXeMaTIye-
CKM 0003HaYeHHbIX Kak A u B. A Bo3BpaiaeTcs
B TOpOJ, B TO BpeMs Kak B HampasiseTcs us ro-
pona, He 3Hast goporu: ‘he went with uncertain
step and often stopped to look about” (6). IIpu-
MeyaTe/IbHO, YTO B AaBTOPM3OBAHHOM AaHITIMIL-
CKOM TIepeBOfie TEPCOHaXU 00OO03HaueHbI Kak
A u C. ITo muenuto 0. Y366a, bexker mor Tem
CaMBIM YKa3aTb Ha HEIIPEOJO/IMIMOe PACCTOSHME
MeX[y HUMM, TaK KaK A y>xe o6/1ajjaeT 3HaHMeM
0 IyTH, II0 KOTOPOMY Bo3Bpaiaercsi, a C Tomb-
KO TOTOBUTCS ero nonyuntsb [Webb: 113]. Omu-
CbIBas I03Y, B KOTOPOI1 3acTbi/l Mo1011, aBTOp
CpaBHUBaeT ero ¢ epcoHaxeM JlaHTe, 3asBss,
YTO TOT HPSIYETCs B TEHU CKaslbl, «KaK bemaksa
wm Coppernno» (7).

Tepoit MpOBOAUT Ha CKajle HOYb, OXKM/Asl BO3-
Bpauenus B. B ormune or Mepdu, xapakrep-

'3nech 1 nanee nurarel U3 pomana “Molloy” npuBoxsTes o uznanuio [Beckett 2009] ¢ ykazaHueM CTpaHHUIl B KPYIJIBIX

CKOOKax.
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HOJI 4epTOil KOTOPOro OblIa yBJIeYeHHOCTDb He-
OecHpIMU Temamu, Mool uMu mpeHeOperaer:
“In my night there is no moon, and if it happens
that I speak of the stars it is by mistake” (12).

Ha paccBeTe OH BUAUT Bbe3Xawlye B Io-
pOfL Telery, B OFHONM M3 KOTOPBIX, BO3MOX-
HO, Bo3Bpamjaercs B, “overcome by fatigue
or discouragement, perhaps even dead” (12).
B manHOM 3nmsoze packppiBaeTca B3IAn Mor-
JIOSL Ha IIpolecC 0OpeTeHus 3HaHMA, KOTOPBIIL,
II0 €0 MHEHUIO, HeM30eXHO HPUBOAUT B W3-
Ha4a/IbHYI0 TOYKY, He Ipeflo/araeT Iporpec-
CUBHOTO PasBUTHS U BelleT K pa3oyapOBaHMUIO,
YCTaIOCTH U JaKe K CMEPTH.

[Ipnunuoit paBIYOKEHMA camoro Momnoa us-
Haya/JbHO MOIJIO CTaTh JKeJlaHMe JOTHAaTh A.
OpnHako repoil OTYETIMBO IIPefCTaB/IsET He-
y#ady, KOTOopas IOCTUIHET €ro IIpy IIOIBITKe
YCTaHOBUTB C IIPOXOXKMM KOHTAKT. BMmecTo aro-
IO OH pelllaeT OTIPABUTHCS Ha ITOVCKYU MaTepPH.
Ba>xHOII [leTanpi0 ABIAETCA TO, YTO OH JE€30-
PMEHTMPOBAH ¥ He 3HAeT, I7le OHa HaXORUTCH.
)IBI/DKQHI/IC K e 1npu YCHOBI/H/I, YTO Ha4Ya/IbHaA
VI KOHEYHasl TOYKY Iy TV HEVI3BECTHBI, CIOCOOHO
BCE/IUTH B HETO HATEXY.

BerAcHAETCSA, YTO MaTh repos Cjiemna ¥ IIyxa
Y 4acTo NpuHUMaja Moo 3a ero otua. ITosg-
Hee, KOIZla Tepoil HeMUTCS BOCHOMMHAHUAMMU
O CBONX JTIOOOBHUIIAX, OH YTBEPX/AeT, YTO UX
00pa3bl CMELIMBAIOTCS B ITaMATY C 06pa3oM Ma-
tepu. Ha 310 obparaer Buumanue . Tokapes:
«Ho ecnu Mexxpy MaTepbio 1 TIOOOBHUIIEN HET
HVKAaKOJl PasHMLIBL, TO HET U ABVDKEHMS BIIEpeT,

JKU3Hb TommueTcs Ha MecTe» [Tokapes: 141]. Vc-
cnemoBatens fobasiser: «CMmenieHne 06pa3oB
Marepy U TIOOOBHUIIBI — 3TAIl HA IIYTU K TOMY
HemydpepeHIPOBAaHHOMY OBITHIO, JOCTIXKe-
HIe KOTOPOTO O3Ha4yaeT MaKCUMaJIbHOE IIpU-
6mmkenne k cmeptu» [Tokapes: 141]. «IIpeBpa-
weHne» MoOJUTOsi B CBOIO MaTbh, O KOTOPOM OH
3asABJIsIeT B Hayasle IIOBECTBOBAHNA, JOOABIIACT
eie 60sble CTAaTUYHOCTM.

B otHOmIEHUAX C MaTepbl0, OCHOBAaHHbIX Ha
HapajioKce, Tepoil CTaJIKVBAETCs C Hepeaynsye-
MBIM >KeJIaHMeM, OT IONBITOK BOIUIOTUTH KOTO-
poe OH, OffHaKo, He MOXKeT oTKa3arbcs: ‘And of
myself, all my life, I think I had been going to
my mother, with the purpose of establishing our
relations on a less precarious footing. And when
I was with her, and I often succeeded, I left her
without having done anything. And when I was
no longer with her I was again on my way to her,
hoping to do better the next time” (96).

Monnnoit oTnpasiseTca B Iy Th Ha BETIOCKIIE-
Jie, KOHCTPYKIMIO KOTOPOTO OT/IMYaeT Ha/ludme
«cBOoOORHOrO X0#a»: “It was a chainless bicycle,
with a free-wheel, if such a bicycle exists” (13).
OtcyTcTBME Lieny NMOgYepKUBaeT IOTPEOHOCTD
IPOTAaroHNUCTa B CBOOOJie IepelBIDKEHNs, Off-
HaKo mocriefHsiss ¢pasa BbI3bIBAET COMHEHNE
B TOM, 4TO ITyTeIIeCTBYE PealbHO.

[l reposi-KameKy esfja Ha BeNTOCUIIEfie CO-
IIpsA’KE€HA C OIIpENEe/IEHHbIMU prHHOCTHMI/I, KO-
TOpble OH IIPEOHOJIeBaeT OPUTMHAIBHBIM CIIO-
cobom: “I fastened my crutches to the crossbar,
one on either side, I propped the foot of my stift



leg (I forget which, now theyre both stiff) on
the projecting front axle, and I pedalled with the
other” (13). Monioil OTHOCUTCA K BeJIOCHIIE-
Iy C TIOYTY HEXXHBIM TPEHEeTOM VI MCIIBITBIBACT
0c060e yIOBONbCTBYE, VICIIONb3Ys €r0 AJIs1 KOM-
MYHUKaluu ¢ BHemHuM Mupoum: “Dear bicycle,
I shall not call you bike, you were green, like
so many of your generation, I don’t know why.
<...> It had a little red horn instead of the bell
fashionable in your days. To blow this horn was
for me a real pleasure, almost a vice” (13).

ITo muenuto A. JlyHkaH, BelocuIies; B poma-
He AB/IAeTCA MeTadopoil reHepaTUBHOIO Hpo-
11ecca, B X0fle KOTOPOTO aBTOP Y4acTBYeT B IIPO-
NyLMPOBAaHNM CMBIC/IA, BOSHMKAIOLIETO MHOTI/A
CTUXUITHO U aBTOHOMHO [Duncan: 152-170].

HecrnocoOHBIT pa3nMyuTh CTOPOHBI CBETA,
Moot Bce >xe fobupaercss KO TOpoja, IO-
najas B HOBOE IIPOCTPAHCTBO, HAIlOJTHEHHOE
HPEeISITCTBUAMU. Tak, HNEepPBBIM NPeNnsTCTBIEM
CTQHOBATCS TOPOACKNE BOPOTA, Yepe3 KOTOpbIe
BEJIOCUIIEVICTBI JO/DKHBI IPOXOUTH IIEIIKOM,
aBTOMOOWM/IM — Ha MaJoil CKOPOCTH, a SKMIIa-
XM — maroM. 3aTeM Ha IyTy MojUios BO3HU-
KaeT MOMULeVICKNIL, Ybe BHUMAaHMe IIPYUBJIEKaeT
HEIIPJCTOMHAA 11032 OCTAaHOBUBIIETOCS T'epOs:
«HOTM Ha 3eMJIe, PyK) Ha pyJe, rO/IoBa Ha py-
Kax» [bekker: 23].

[Tonmuuenicknii y4acToK — MeCTO, IZe IIpO-
BOJUTCS pacciefioBaHMe, MOOBIBAIOTCS CBe-
OeHusa o mpousollenuieM. Moot 3adaBiser
O TOM, YTO, IIOKAa OH CYMTaN CeOs 3HAIUM
4TO-7160, — OH IPOCTO CYIIECTBOBAJI, HO, KOT-

fla IpUIUIO TOHMMAaHMe TOTO, YTO 3HaHUe He-
JIOCTYDKVIMO, — U3 €r0 I'PYAY BBIPBAJICSA KPUK.
TakuM KpMKOM IpefCTaB/IseTCs BeChb pacckas
Morios1, YTO TOATBEPXKAAETCS CIEYIOLINM €ro
BBbICKa3bIBaHMeM: “let me cry out, this time, then
another time perhaps, then perhaps a last time”
(24).

OxasaBuch Ha cBo6ozie, Mool mpon3Bo-
IIUT CepMIO XaOTMYHBIX JiByoKeHuit: “I began to
play, gesticulating, waving my hat, moving my
bicycle to and fro before me, blowing the horn”
(25). Ero moBefeHme MOXKHO OOBSICHUTH >KeJla-
HIIeM IIPOM3BECT KaK MOXKHO OOJIbIlle [IBIDKe-
HI JU/Is1 TOTO, YTOOBI IOYYBCTBOBATH Ce0s1 Heii-
CTBUTETIBHO OCBOOOXK/IEHHBIM.

Iloce BBIHY>X[IEHHOV OCTAaHOBKM Moo
IBITAETCA BCIOMHUTDH LieJIb CBOETO IIyTelle-
CTBMs. BpIsACHsETCS, YTO JABMKEHNME Ha BeJIO-
cuIeZie HeCOBMECTMMO C YMCTBEHHOI JieATelb-
Hoctbio: “It is difficult to think riding, for me.
When I try and think riding I lose my balance
and fall” (25). Bocnomunanme o Marepu npuxo-
IUT K HeMY II0CJIe TOTO, KaK OH IIPOBOJYUT HOYb
B KaHaBe.

OuepeHBIM TIPEIATCTBYEM OKa3bIBACTCS
cobaka, KOTopas IOIaJaeT Iof Kojeca BelIoCH-
neia Mostost. Ee HeMOLIHOCTD JjoBefieHa 10 ab-
cypaa: “Teddy was old, blind, deaf, cripples with
rheumatism and perpetually incontinent, night
and day, indoors and out of doors” (33). Jlycc,
X03s111Ka co0aKy, penyaraeT MoJIow ocTaTbCs
B ee JIoMe, >KeJlasi B3aMeH JIMIINTD reposi CBOOO-
npl nepensokennit: “1 would live in her home,
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as though it were my own. I would have plenty
to eat and drink, to smoke too if I smoked, for
nothing, and my remaining days would glide
away without a care. I would as it were take the
place of the dog I had killed, as it for her had
taken the place of a child. I would help in the
garden, in the house, when I wished, if I wished.
I would not go out on the street, for once out
I would never find my way in again. I would
adopt the rhythm of life which best suited me,
getting up, going to bed and taking my meals at
whatsoever hours I pleased. If I did not choose to
be clean, to wear nice clothes, to wash and so on,
I need not. She would be grieved, but what was
her grief, compared to my grief? All she asked
was to feel me near her, with her, and the right to
contemplate from time to time this extraordinary
body both at rest and in motion” (50).

Heob6xogumo otmetnts, uTo Moo, pac-
ckasbiBasg o Jlycc, pmaer eir Takke umenHa Jlon
u Codn. IlepBoe HENOCPENCTBEHHO CBA3AHO
C UMeHeM IIPOTAroHNuCTa 1, BO3MOXKHO, YKa-
3bIBaeT Ha COOTBeTCTBUe JIycC OfHON U3 MUIIO-
craceil Momnnos, ONMCAHHBIX ¥IM B CIIEAYIOLIEN
aBTOXapakTepuctuke: “For in me there have
always been two fools, among others, one asking
nothing better than to stay where he is and the
other imagining that life might be slightly less
horrible a little further on” (51).

Bropoe nms cBsA3aHo ¢ MyfpocTbio. O6paTtus
BHJIMaHIe Ha CXO[CTBO MMeHM Lousse co cro-
BoM House, a Taxoke Ha TO, 4YTO eAMHCTBEHHOE
KeJIaHNe, BBICKa3aHHOE e[, — 3TO HabmomaTh

Tenno MOJIOS B JIBYDKEHUM ¥ IIOKOE, MOXKHO
HPefIONIOXKNUTD, 4TO JIycc cMMBOMM3NpYeT My-
IIPOCTDb OCEJION KV3HM B JOCTaTKe U CIOKOJi-
CTBUIL.

B Havasne pomana Mool TOBOPUT O TOM,
4TO CIOCOOEH TOTIbKO CTOATD MM JIEKATb M3-32
HETHyIIeiicsl HOrM. BpaxpgeOHOCTD HmpoCTpaH-
crBa goma JIycc noguepkmBaeTcs TeM, YTO KOM-
HaTa, B KOTOPOIl repoil oOHapyxuBaeT cebs,
3all0/IHeHa IIpefiMeTaMy, IIpeflHasHaueHHBIMM
IIA TOro, 4TOOBI Ha HUX cupenn: < The room
was chock-full of pouffes and easy chairs, they
thronged all about me” (39). Monnoit HaunHaet
HepeBOpaYMBaTh Me0Oe/b C IOMOIIBIO KOCTBULA,
TeM CaMbIM IIbITAsICh 3aXBAaTUTh IPOCTPAHCTBO.

B KoMHaTe Tepoif C/IBIIUT TONIOC, PACCKA3bI-
BAaIOLIMII €My O MMpe, 3aCThIBLIEM B ITaJeHUI,
KOTOpO€e He MOXKeT 3aBepIINTbCs. TOYHO TakK xe
He MOXXeT 3aBepUINThcs ucropus Momnos: “For
what possible end to these wastes where true
light never was, nor any upright thing, nor any
true foundation, but only these leaning things,
forever lapsing and crumbling away, beneath
a sky without memory of morning or hope of
night” (41). Tonoc Bo3BeljaeT 0 BEYHOIT HEIIOf-
BIDKHOCTM, €VIHCTBEHHBIM CBUIETE/IEM KOTO-
poit sBnsgercss Momnoit: “And it says that here
nothing stirs, has never stirred, will never stir,
except myself, who do not stir either, when I'm
there, but see and am seen” (42). Cxoxymo He-
HOZIBJDKHOCTD Tepoli 3amedaeT B cany Jlycc:
“House and garden were fixed, thanks to some
unknown mechanism of compensation, and



I, when I stayed still, as I did most of the time, was
fixed too, and when I moved, from place to place,
it was very slowly, as in a cage out of time <...>
and out of space...” (55). ToBops o Heit, Mommoit
UCTIONB3YeT c/10BO “fixed”, Mes B BULY, 4TO JIOM,
CaJi Ml OH CaM HaXOJVI/IVICh B 9TOM COCTOSHUM BbI-
HY>XK[JeHHO, 10 BOJIe BHellTHe ! cuibl. [laxe y Be-
NocuIiefia, 0OHAPY>KEHHOTO B KYCTaX, IIepecTaioT
Bpamarbcs koneca: “But I pushed and pulled in
vain, the wheels would not turn. It was as though
the brakes were jammed, and heaven knows they
were not, for my bicycle had no brakes” (49). IIpu
3TOM CaJIOBHUKY, cryxaupe y Jlyce, Kaxyrcs
Moo XpaHUTENSIMIU HETIOABIKHOCTIL.

IIpocTpaHcTBO cafa, rae Moot MOXET Jie-
XKaTb Ha 3eMJIe, BO3BpAIlaeT eMy CIIOCOOHOCTD
pasmpmATh: ‘1 called that thinking. I thought
almost without stopping, I did not dare to stop”
(52). Iepoit BcnomuHaet leitmmHKca, Bocxuiie-
HIe Tlepel KOTOPbIM BBIpaXKaa OAMH U3 Tepo-
eB panHeit po3bl bekkera Mepdu: “I who had
loved the image of old Geulincx, dead young,
who left me free, on the black boat of Ulysses, to
crawl towards the East, along the deck. That is
a great measure of freedom, for him who has not
the pioneering spirit” (54). Benprusicknit MpIC/IN-
TeJIb CPAaBHUBAET CBOOOY BO/IY C IBVKEHVEM Ha
BOCTOK Ye/IOBeKa, HaXOJAIIErocs Ha manybe Ko-
pabiis, KOTOPBIN M/eT Ha 3amaf. B KoHTekcTe cy-
I[eCTBYIOIIErO B aHI/INIICKOM sA3bIKe 9B(deMm3Ma
“to go west”, CBI3aHHOTO C YMUpaHUeM, BbIOOp
Moros «I1oI3T1 Ha BOCTOK» IpMOOpeTaeT Xu3-
HEYTBEPXKIAIOLINIT CMBICIL.

Monoit iposiBsieT CBOOOAY BOMHU, OCTaBa-
ACh B TedeHMe rofia B cany Jlycc, HecMoTps Ha
TO YTO BOPOTA BCEI[a OTKPBITBI ¥ Yepe3 HUX
BXOJISIT U BBIXOMAT /MIOAN. B TO >xe BpeMmst repoii
B OYKBaJIbHOM CMBIC/Ie Ha4JMHAET JICYe3aTh: OH
BHE3AITHO JIMIIAETCs [aJIblleB Ha OHOI U3 HOT.

PemyB mpogo/mkuTh 1y Th K MaTepu, Mosioii
OCTaBJIsIeT Belocuief, 3abupas ¢ coboil TOMb-
KO CUTHA/IBHBIN POXOK. B BocmpusaTum repos
BEJIOCUIIE]] CTAHOBUTCS «IIPOBOJHMKOM HEKOI
3701 cubl» (64), TOM CHUJIBI, KOTOpast, OYEeB/-
HO, Jle/laeT IPeMeThI HelIOJBVDKHBIMIL.

Ilepememiasacy Ha KOCTbUIAX, Moo ¢ BOC-
XUII[eHVeM OIMCBIBAeT HOBBII CIIOCO0 IepeBu-
xerus: “There is rapture, or there should be, in
the motion crutches give. It is a series of little
flights, skimming the ground. You take off, you
land, through the thronging sound in wind and
limb, who have to fasten one foot to the ground
before they dare to lift up the other. And even
their most joyous hastening is less aerial than
my hobble” (69). ITo muenuto X. Kennepa, «Bo3-
BPaTHO-IIOCTYIaTe/IbHble ABVDKEHUA HPUCYIIN
Moot He3aBUCHMO OT TOTO, €fleT OH Ha BeJlo-
cunene wim Het» [Kenner: 125]. TJob6aBum, 4To
Ha/M4uye BeJIOCUIIEHOTO POXKKa IpeBpallaeT
camoro Mosiost B ero mobuMoe TPaHCIIOPTHOE
CPencTBO.

B nmytu oH msberaer oOLIeHMSA C JIIOABMI,
paccMaTpuBad UX KaK IIOMEXY CBOEMY [BI-
xeHuto. CoBepluas HeyJayHYI0 IOIBITKY ca-
MOYOMIICTBA, OH CONPOBOXKAAET 3TO COObBITHE
pasMbIIUIEHMEM O IPUPOJie SKM3HM VM CMEPTI,
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BBIp@XKass HENPUA3Hb Hepel LUKINYHOCTBIO
r1o6anbHbIX mponeccoB: “And backsliding has
always depressed me, but life seems made up of
backsliding, and death itself must be a kind of
backsliding, I wouldn’t be surprised” (66).

[IpoxBurasch IO TOpOAY, Iepoii IOJaraer,
4TO €ro IyTb HampasjeH K comHny: “So I was
able to continue on my way, saying, I am going
towards the sun, that is to say in theory towards
the East, or perhaps the South-East, for I am no
longer with Lousse, but out in the heart again of
the pre-established harmony, which makes so
sweet a music, which is so sweet a music, for one
who has an ear for music” (67). CnegoBarenbHo,
Mool BHOBb CTPEMMUTCS B IPOTHMBOIIONIOXK-
HYIO CTOPOHY OT CMEPTIL.

Crout 0o6paTUTh BHUMaHVE Ha TPOEKPATHOE
IIOBTOpEeHMe C/I0Ba “Mmusic’, KOTOpOe IO 3TO-
rO TPVDK/BI MOBTOPANOCh B poMaHe «Mepdu»
B 3MM30fle, ONNCHIBAIOLIEM IIOC/IeffHee HOYHOE
IEXYPCTBO IJIABHOTO TepOs B CAaHATOPUM LA
yMa/IMIIeHHbIX. Mepdu Honara, 4To cpefy cy-
MaclIiemnx OH HaXxOoAUT MCTUHHOE IIPpUCTaHU-
1je, I MY3BIKa C/IBILIATCS €My, KOTZIa OH OCTaeT-
csl ¢ HuMU HaefiuHe. Moytoit, Ha060pOT, OKM-
[laeT MeCTO, KOTOpPOe MOIJIO ObI CTaThb /IS HETO
JIOMOM, M CJIBIIIUT MY3BIKY, IPOROJDKAs IIYTh
K Marepy. MOXXHO IIPEAIIONOXKUTb, YTO TAaKUM
o6pasoM Mool BCTymaeT B oyeMnkKy ¢ Mep-
by, yTBepXJaBIIVM, YTO XXV3Hb — 3TO CKMTA-
HISA B TIOMCKAX loMa. BMecTo aTOrO OH Ipefyia-
raeT Apyryro QpopMyiy: )KU3Hb — 3TO CKATAHMA
B ITOVICKAaX MaTep.

PaccraBanue ¢ JIycc nmpuMedaTe/npbHO ellle Ofi-
HOII fieTablo. V3 ee moMa oH 3abupaeT mpenMer,
KOTOPBIIT «COCTOSI U3 ABYX KPECTOB, COEVIHEH-
HBIX B TOUYKaX [lepeceyeHnst OPYCKOM, M HAIOMMU -
HaJI KpOLLIeYHbIe KO3/IBbI [yIsl IIVJIKK JPOB» (68).
0. Y366 onpenensier aTOT npenmet Kak “knife-
rest” — CTOJOBBIN IPUOOpP, MpPEACTaBIISAIOINIL
co00i1, KaK CefyeT M3 Ha3BaHUA, IOJCTAaBKY
mis Hoxka [Webb: 113]. IInsa Mosmos sta Belib
HeII03HaBaeMa, 11 ee COo3epliaHle IPUBOAUT Te-
POsL K pacCyKAeHMsAM O cuyie He3HaHus: “For to
know nothing is nothing, not to want to know
anything likewise, but to be beyond knowing
anything, to know you are beyond anything,
that is when peace enters in, to the soul of the
incurious seeker” (69). KoncTpykums mogcras-
KU IIpefIionaraeT, YTo ee IVIABHBIM CBOVICTBOM
SIB/ISIETCS YCTOMYMBOCTD, YTO, BEPOSITHO, U IIPH-
BJIEKaeT BHJMMAaHMIE TIepos, VCIBITBIBAIOIIETO
npo6eMbl ¢ yiep)aHueM paBHoOBecus. Kpome
Toro, Mostoit 3aMedaeT, YTO Kaxjas U3 CTO-
POH - 3TO fiBe coefuHeHHble OYKBBI “V”. Ilpn
JIPYTOM PacIIONOXKeHUN 9TV OYKBBI IIpeBpala-
01ca B “W” mnu “M”, 4T0 Takke MOXeT 00bsc-
HUTDb BaKHOCTD STOVI B JJIA TePOAL.

AHanusupys cBoe gBrKeHne, Moot npep-
cTaBsieT ceOsl MPUKOBAaHHBIM K BpallaoleMy-
ca xonecy: “It would thus appear, if this is so,
that my movements owed nothing to the places
they caused to vanish, but were due to something
else, to the buckled wheel that carried me, in
unforeseeable jerks, from fatigue to rest, and
inversely, for example” (71).



HekoTtopoe Bpemsa Moinoii HaXOAUTCA Ha
Oepery Mops. 37ech OH UCIIBITBIBA€T BOCTOPT
OT TOro, YTO CBOOOZa BbIOOpA HaIlpaB/IeHU:
orpannumBaetcs: “‘And to feel there was one
direction at least in which I could go no further,
without first getting wet, then drowned, was
a blessing” (75). 3aTeM repoil OKa3bIBaeTCA
B JIECY, Ifie C €T0 TeJIOM IPOUCXOAAT METaMop-
¢do3bl. OH 3aMeyaeT, YTO OFHA HOTA YKOpadM-
BaeTCs Y KOCTEHEET, a Ipyras KOCTeHeeT, HO He
yKOpa4uMBaeTCcsl, BCIEACTBUE YETO IepefBIDKe-
Hlle CTAaHOBUTCA BCe 6oree 3aTPyAHUTENbHBIM.
[TosBnsercsa eme oauH o0pas, NpPNU3BaHHBIN
HOJ[YePKHYTb O€CLIe/IBHOCTD U MYYUTENTbHOCTD
IyTelIecTBUA, — BOCXOXZAeHue Ha lomrody
6e3 Hamexabl Ha pacrarye. OfHAKO IIPOTaro-
HJCT HaXOAMUT CMBICT B JBVDKEHUM KaK TaKo-
BOM: OHO M3MEHAeT MHTEHCUBHOCTD 6omu: “For
the suffering of the leg at rest was constant and
monotonous. Whereas the leg condemned to
the increase of pain inflicted by work knew the
decrease of pain dispensed by work suspended,
the space of an instant” (85).

[loknpmasa ropopn, Momnoit crapanca [ABU-

raTbCsl IO TIPSIMOYI, NPUHMMAs BO BHUMaHUe
TOT (aKT, YTO [IBVDKEHNUE 3eM/IM VICKPUBUT €ro
TpaeKTOpMio. B mpocTpaHcTBe neca crparterns
MEeHSETCs; Tellepb OH CTapaeTcs y4ecTb OCO-
OEHHOCTM 4Ye/IOBEYEeCKOTO BOCIPUATHA:
a man in a forest thinks he is going forward in
a straight line, in reality he is going in a circle,
I did my best to go in a circle, hoping in this way
to go in a straight line” (94).

Ha npoTsbkeHuu Bcero poMaHa ero crocoo-
HOCTb IIepefiBUTATbCA lerpafupyeT. Benocnen
3aMeHAIT KOCTBUIN. B jecy BepTukanpHOe I1M0-
JIOKEHMe TIPY ABVKEHVM MEHAETCS Ha TOPM30H-
TaJIbHOE: Tellepb Iepoll MON3eT, LEIUIAACh KO-
CTBUIAMU 32 3eMJII0 ¥ OATATMBaA cebs BIepes,.
I[TepuopyyecKyl OH TOBOPAYMBAETCS, O4ePUINBas
TaKUM 00pa3soM MHOTOYTONbHMK. BbIOpaBmich
U3 JIeca, OH CKAaThIBAeTCA B KaHAaBY — aKTUBHOE
ABVDKEHVE MEHAETCA Ha MTHEPUMOHHOE — M OCTa-
eTCsI B Hell )KJaTh ITOMOIIIN.

0. Y266 npepmonaraet, 4To ABE YaCTU poMa-
Ha MOTYT OBITb PacIIONIOKEHBI B XpOHOJIOTMYe-
CKoIT mocenoBaTenbHOCTH: ‘At the very end he
[Molloy] hears a gong and finds himself at the
edge of the forest. Since Moran too hears a gong,
the gong with which his cook, Martha, calls him
to dinner, it may be that Molloy’s journey has
terminated in Moran’s backyard” [Webb: 132].
B TakoMm crmydae 3aBeplleHMe ITyTeLIeCTBUA
Monnost coBmajiaeT ¢ HavyajOM ITyTeLIeCTBUSA
Mopana.

B Havase BTOpOIt YacTu MOpOOHO ONMChIBA-
eTcsl OfiroToBKa MopaHa K TOMY, YTOOBI BMe-
CTe C CBIHOM OTIIPaBUTHCSA Ha IMOMCKU Moios.
BHoBb 06patum BHuMaHue Ha uMeHa. JKak Mo-
paH JaeT CbIHY cBOe mMs. Pacckas o MyafiieM
JKake HamonHeH omycaHMeM OCOOEHHOCTEN
ero nepepsipkenua. Orely 3ampenaer emy 6e-
raTb U CTpEMUTCA IIOTHOCTHIO ITIOAYMHUTD Ce6e
U cBoeMy TeMIry xoab6bl: “No, I wanted him to
walk like his father, with little rapid steps, his head
up, his breathing even and economical...” (144).
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JKak oxaspIBaeTcs JMMIIEHHBIM BOIM U B TOXeE
BpeMs HeCIIOCOOHBIM HMOYMHUTBCA BOJIE OTLIA:
“But with me he invariably took the wrong turn,
a crossing or a simple corner was all he needed to
stray from the right road, it of my election. <...>
But leaving everything to me he did not heed
what he was doing, or look where he was going,
and went on mechanically plunged in a kind of
dream” (144). Oco3HaB 6eCIUIOFHOCTD IOMBITOK
Hay4uTb ero, MopaH MedTaeT npuKkoBaTh sKaka
K ce0e 1IelbIo.

YacTHBIN CBIMMK, KaK ¥ IIPEAbIAYIIye Tepon
Bekkera, IIpeAnounTaeT IMOrPy>KaTbcsi B CaMo-
cosepuanue: “And yet it is not unpleasant, before
setting to work, to steep oneself again in this
slow and massive world, where all things move
with the ponderous sullenness of oxen, patiently
through the immemorial ways, and where of
course no investigation would be possible” (124).
HecMoTpst Ha TO, YTO B 3TOM MEHTa/IbHOM IIPO-
CTPaHCTBE aHAIUTNYECKOE MBIIIJIEHVE OCTACTCS
IIaCCUBHBIM, MOpaH HY>XIaeTCs B TaKOJ Ipak-
tuke: “For it was only by transferring it to this
atmosphere, how shall I say, of finality without
end, why not, that I could venture to consider the
work I had on hand” (124).

ATMocdepa «HECKOHYaeMOil OKOHYATe/Ib-
HOCTM» OKpy»XaeT Moinosa B mome Jlycc. Ha-
CTPOMBIINCH Ha BOCIPUATHUE VICKOMOTO Iepos,
MopaH mpITaeTcst OTHICKAaTh 3HaHNUE O HEM BHY-
Tpu cebs1. B uTOre OH NPUXOANUT K BBIBOAY, YTO
IBVDKeHMe MoOJIoA — 9TO ABVDKEHME OT LIeHTpa
K OKPY>KHOCTM 11 OOPATHO, @ Ha €T0 Iy T! HOCTO-

SHHO BO3HMKAIOT IIPETIATCTBYA, HO IIPY 9TOM OH
nepeMentaeTcsa 6€30CTaHOBOYHO, IIPOBUTAACH
BIEpef,.

B urore, OCHOBBIBasACh MCKIIOYUTENIBHO HA
obpase, pOXHeHHOM ero aHTasmei, repoit
BMeCTe C CBIHOM OTIIpaBjisgeTcs B myTbh. Emie o
YMO3PUTENbHBIX 3aKa04eHuin o Momnoe Mo-
PaH CTPEMUTCS CIVIAHMPOBATH IIOXOX, U IIPeXKJie
BCETO0 PEIINTb BOIPOC OTHOCKUTENBHO CIIOCO-
6a nepensiokenus: ‘It was the first problem to
solve, at the outset of each enquiry, and I never
moved until I had solved it to my satisfaction”
(109). Y repos mmpoKuii BBIOOP TPAaHCIOPTHBIX
CPeACTB, YTO IIOJYEpPKMBAET Ha/lu4due y Hero,
KaK y CBINIMKA, OO/NBIINX BO3MOXKHOCTEH IO
IepeMelleHNI0 B IIPOCTPAaHCTBe: Sometimes
I took my autocycle, sometimes the train,
sometimes the motor-coach, just as sometimes
too I left on foot, or on my bicycle, silently, in the
night” (109). MopaH pemaetT OTIPaBUTHCSI Ha
MOTOLIMKJIE, OfHAKO B UTOTe He peanmsyeT CBOe
HaMepeHMe U YXOAUT BMeCTe C CBIHOM IIEIIKOM.
Ero myTemecTBrme OKasbIBaeTCs TaK e He-
IPOAYMAHHO, KaK I myTemecTsue Momros: “It
was then the unheard of sight was to be seen
of Moran making ready to go without knowing
where he was going, having consulted neither
map nor time-table, considered neither itinerary
nor halts” (139).

Ilepen BbIXOmOM M3 floMa MopaH 4yBCTBY-
eT pe3Kylo 60/b B KO/eHe. JTO >Ke OLIyIeHNe
IIOBTOPSIETCS B OffHY M3 HOYeil B IIyTH, HOCTIe
Yero Tepoil HauyMHaeT JVICHBITBIBATL C/IOXKHO-



cti npu xopbbe. MBICIB O MOTHOM Iapajm-
4e BBI3BIBAET Y Hero BcIvieck amonmit: “To be
literally incapable of motion at last, that must be
something!” (158). [lonumas, 4T0O HanbHeliIee
HepelBIDKEHNe MEeNIKOM HeBO3MOXKHO, MopaH
npukassiBaeT JKaky OTHpaBUTbCA Ha ITOUCKK
BeJIOCHIIE]A.

B oxxupjaHny ChIHA TepO YIUTCS XOUTD, UC-
HO/Ib3YsI 30HT KaK KOCTBUIb. BbIHY>K/leHHasI He-
HOZIBJDKHOCTb IIOOY>KHaeT ero oOpaTuTh BHU-
MaHMe Ha KpacoTy mpupopbl: ‘I surrendered
myself to the beauties of the scene, I gazed at the
trees, the fields, the sky, the birds, and I listened
attentively to the sounds, faint and clear, borne to
me on the air” (164). ITocne Bo3Bpaienus yKaka
Mopan HacTauBaeT Ha TOM, YTOObI OHY JiBUTA-
JIUCh Ha Besocuiiesie BBoeM. Korma um ynaercs
TPOHYTbCS C MECTA, IJIABHBIV I'€POM UCIBIThIBA-
et Boctopr: “The bicycle swayed, righted itself,
gained speed. Bravo! I cried, beside myself with
joy” (178).

Bo Bpems OfHOro m3 IpMUBAIOB CBIH yOe-
raet, 3abupas ¢ co6oit BeTOCUIIE]] U JIeHbIM,
nocse 4ero MopaH HECKONbKO [Heil IPOBO-
nuT Ha ofHOM Mecrte. P. KoH o6paraeT BHMMa-
HJle Ha TO, YTO SMM3O0AbI POMaHa, CBSI3aHHbIE
C yTparoil Be/IoCUIea, UMEIOT OOLIYIO 4epTy:
Momnnon saBucut ot Jlycc, KoTopas fenaeT ero
M06UMOe CpefiCTBO IepefBIDKEHNsI HeIlpu-
TOJHBIM JU/IS1 MCIIO/Ib30BaHu:A, a MopaH, nocre
BO3HUKIINX IIPOO/IeM C IepefBIKeHNeM, Ha-
4nHaeT 3aBuceTh oT JKaka, KOTOpBIil nuiaeT
€ro BelIoCUIIeNia.

B cocrosHum repos coderaioTcs 6eccu-
Ve Y PelIMMOCTb OCTAaBaThCs HEMOABVKHBIM:
“powerless to act, or perhaps strong enough to
act no more” (183). TenecHasa cmabocTh ycu-
JMBaeT YyBCTBO CaMOJOCTAaTOYHOCTV: “And
I grew gradually weaker and weaker and more
and more content. <...> And though suffering
a little from wind and cramps in the stomach
I felt extraordinarily content, content with
myself, almost elated, enchanted with my
performance” (184).

I[Ipyuxas BepHYTLCS JOMOIL B CBA3M C T€M, YTO
3aflaHye He BBIIIOJIHEHO, MopaHy nepenaet Ia-
6ep, KOTOPbIII He CIOCOOEH pacC/IbIIIaTh MPK-
3bIB Teposi OKa3aTb eMy IIOMOIIb. VIX amasor
odopMIeH KaK IIOTOK CO3HAHMSI, YTO BHOBB, KaK
U B CITy4ae ¢ BenocumenoM Moo, 3acTaBiiA-
€T YCOMHUTBLCS B PeaIbHOCTU IPOMCXOJAIIe-
ro: “I can’t walk I said. What? he said. I'm sick,
I can’t move, I said. I can’t hear a word you say,
he said” (185).

CoBepumntp myTh 06patHO MopaHy momo-
ral0T BOCIIOMUHAHMA O ITYe/laX, 3a JABVDKEHMU-
MM KOTOPBIX OH jr06m1 Habmopats: “And all
during this long journey home, when I racked
my mind for a little joy in store, the thought of
my bees and their dance was the nearest thing
to comfort” (192). Bo Bpems goX[s1 Mnn CHera
OH 3aMupaeT Ha MecTe 1 pasMmblisiet: “My best
thoughts came to me during this halts” (194).

I[IpucTanbpHOE BHMMAaHME K TeMe JABVDKEHIS
B poMaHe «MoJj0ii» TO3BO/AET BBIIEIUTD He-
CKOJIBKO CIOXKeTOOOPa3yLIX MOTUBOB:
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1. MoTuB HenpepbIBHOTO JiBIDKeHNA (MopaH
rOBOPUT O 6€30CTAaHOBOYHBIX II€PeMEIIeHMsX
Moosn).

2. MoTuB BO3BpallleH!A B UCXOTHYIO TOUKY
(Monoit paccKkaspIBaeT O IMyTeIIeCTBUM K Ma-
TepY, y>Ke HaXoJsACh B ee KoMHare; MopaH Bo3-
BpalllaeTcsl IOMOJ IOcCie OeCIIONHBIX ITOMC-
KOB).

3. MotuB ¢u3N4YeCcKOll HEIOTHOIEHHOCTH
(Monnoit m MopaH MCHBITBIBAIOT C/IOXKHOCTH
LIV IBVDKEHNN 13-32 HeCTMOAIOMIeiicsl HOT).

4. Motus 6eccunus (“Unable, unable, it’s easy
to talk about being unable, whereas in reality
nothing is more difficult” (156) (Mopan)).

5. Motus cmeptu (Mosnoit 1 ManoH ctpe-
MATCS 3aKOHYUTb CBOY MICTOPUM U YMEPETh).

HenpepbiBHble IIepeMellieHMsI TepoeB, UX
HeocnmabeBaroliee CTpeM/IEHMEe IPOABUIATHCA
BIepes BBICTYIAIOT B KadecTBe MeTadopbl OC-
HOBHOJI, 110 MHEHUIO IcaTess, MOTPeOHOCTH
4e/loBeKa — I03HaBaTh OKpy»Karommit mup. [1pn
3TOM HeoOXOAMMO OOpaTuTh BHUMaHUE Ha TO,
YTO MPOTarOHMCTbI POMaHAa IEPEMEIIAITCS I10
HeN3BeJAHHOMY IIPOCTPAaHCTBY, KOTOpPOE He MO -
JaeTCA VICC/IENOBAHNIO.

Wpnanpcknit moat u kputuk Il. Tomac npo-
CTIeXMBAaeT 3BOMIOLYIO IIPOTAarOHNUCTOB B PO-
MaHax bekkeTa u ykasbIBaeT Ha TO, 4TO ITepoeB
IIOCTIEBOCHHBIX POMAHOB OOBEeNMHSAET >KelTaHMe
IO3HAThb MMP 4epe3 ero ommcanue: «leponu, mo-
cnemoBaBiune 3a Mepdu - Yort, Momnoi, Mo-
paH, MaJIOH, — PasfeIAIT ero HeCcrocoOHOCTDH
K acCUMWIALMM, HO He ero 6ymaxkeHcTBo. Yem

Oo7Iblile OHV OTTANKMBAIOT OOJBILION MMUP, TeM
OoJIblIle OH HAIIOJTHAET UX, U OTYASHIE POXK/IAeT-
Cs B HUX V3-3@ IIOIBITOK OCMBICTIATD €T0, BbIpa-
3UTh C/IOBOM, IIPEBPATUTh B Happatus» [Graver,
Federman: 50].

0. Y366 obparaer BHMMaHME HA TO, YTO Ha
IPOTSDKEHNN BCEJl TPUIOTMY YYBCTBO OTYAsIHIAS,
BBI3BaHHOE HEBO3MO)XHOCTBIO peaji30BaTh 3TO
XelaHue, ycyryomsercs: «B cmemyloummx apyr
3a JpyroM 49acTAX TpUWIOTUM ITPOTAarOHMCTbhI BCE
DIybxe M DIyOXke HOTPYXAIOTCS B OCO3HAHME
TIIETHOCTY YeJIOBEYeCKMX IIONbITOK IO3HATh
BCeieHHyI0» [Webb: 83].

MortuB BO3BpallleH)s B ICXOJHYIO TOUKY CBS-
3aH C OTCYTCTBMEM Bepbl B BO3MOXXHOCTD IIPO-
rpeccuBHOrO pasButuA. B mcropmax Mommos
1 MbajoHa QUIYpUPYIOT IEPCOHAXM, KOTOpBIE
BOBJIEYEHBI B IIVK/INYECKIe Ipouecchl. VIx nBu-
YKeHJIe TI0 IIPsIMOIA, Halje/IeHHOE Ha IIO/IOXKITeb-
HBIII pe3y/IbTaT ¥ MO3HaHMe, HeN30eKHO 3aMbl-
KaeTCsl B [IBVDKEHE 110 OKPY)KHOCTIL.

dusyyeckass HEMOMTHOIEHHOCTb IIPOTAro-
HJMCTOB IIpU3BaHa IIOAYEPKHYTb M3HAYa/lIbHOE
HECOBEPIIEHCTBO YeT0OBEYECKOr0 Tena, ero He-
CIIOCOOHOCTD 3aCTHITh B PABHOBECUM, O KOTOPOIX
B KOHTEKCTe aHa/I3a IM03THKY bekkeTa roBopuT
X. Kennep: «HemoBeueckoe Te€nO B HbIOTOHOB-
CKOM IIOHVMMAaHUM — 9TO aOCOMIOTHO HeVCIpaB-
HbIT MexaHu3M. OHO He CIIOCOOHO YepPXKUBATh
PpaBHOBECYIE B BEPTUKA/IbHOM I1OIOKEHUN. Tonb-
Ko Omaropiapsi 6eCUMC/IEeHHBIM Malo3aMeTHBIM
KOMIIEHCATOPHBIM JIBVDKEHVAM CO3[JaeTCsI M-
311, YTO paBHOBecue focTurHyTo» [Kenner: 119].



beccunue saBnserca HenmpeMeHHON 4YepToOi
repoeB IO3JHeN OeKKeTOBCKOM mpo3bl. OHO
IIpOABIAETCA HE TOJIBKO B (i)]/[?)]/[quKOM IIJyIaHe,
HO TaKKe U B YMCTBEHHOM, IIPUBOJAA K He3Ha-
HUIO, K HECTIOCOOHOCTY y3HATh 4TO-m160. B aB-
TOPCKOJ1 KOHLIETILINY 3T IBA COCTOSTHVSA T€CHO
CBsI3aHBI U ITapPaJOKCATbHBIM 00pa3oM SIB/IAIOT-
Csl UICTOYHMKOM CUJIbI, HeOOXOIMMOII TIepCOHa-
KaM, 9TOOBI IIPOJIO/KATD JBYDKEHIIE.

[IpoBeneHHBIIT aHA/MN3 [TO3BOINI BBLACHUTD,
4TO IABVDKEHUIO B NO37Hel npo3e bekkera mpu-
CYLIV HEHIpepbIBHOCTb ¥ LIMKINYHOCTD. [epon
HaXOJATCA B IBVDKEHWM IO TeX IIOp, TOKa BHEII-
HSA CWJIa MU COOCTBEHHOE TeJI0 He CTAHOBATCSA
IPUYVHO VX HETTOABYDKHOCTI, A IIepeMelljeHNe
IO TIPSIMOJI B MTOTe IIPEBPALaeTCsl B ABVDKEHNE
0 KPYTY.

[TapagokcabHBIM 00pa3soM LeTIbI0 IBIVIKe-
HUS OKasbIBaeTCsi OOpeTeHNe CIIOKOVCTBUA,
HEIOZIBVDKHOCTHM, HeOBITHS. YUUThIBAsI Hepas-
IIeIbHYI0 B aBTOPCKOM BOOOPaKeHUM CBA3b
MeX[y JBYDKEHMEM VI ITO3HaHNUeM, MOXKHO Cle-
JIaTb BBIBO[], YTO Ir'epoOn CTPpEMATCA 3aBEPIINTDH
IpOIlecC Y3HaBaHMs MUPA, IPEKPATUTD MOIBIT-
KJ €TO OIMCaHUS.

C OMOIIBIO ONIIO3MIINI ABVDKEHMe / HETIOfI-
BIVDKHOCTD, JIBVDKEHYE / TIOKOJI, CBOOOHOE [IBU-
JKeHUe / 3aBUCUMOe JiBIDKeHMe beKkeT BbIpasu
CBOM B3IVIAIBI OTHOCUTE/IBHO YeTO0BEYECKOTO
OBITVS, BO3MOXKHOCTEI IIO3HAHMSA U CaMOIIO-
3HaHMs1. IIncarenb NOCTOSIHHO 3a0CTpsieT BHU-
MaHJe Ha IIpolieccax, CBA3aHHBIX C IepeMele-
HJIEM CBOVX IIEPCOHaXKeV B IIPOCTPAHCTBE; C X

IIOMOIIBI0 TepefaeTcsa INyOoOKass pas3oOleH-
HOCTb MEXJy 4€/IOBEYECKIM CO3HaHMEM U OKPY-
JKAIOILlEell €r0 PpeaJlbHOCTBIO, YaCTbI KOTOPOM
ABJsAeTcA Teno. HaxonAach B IpOCTpaHCTBax pas-
JIMYHON JUHAMWYHOCTA — OT TOPOJICKON Y/IMIbI,
3aIIOJTHEHHON ABIDKYLIVIMMCSA OOBEKTaMU, [0
KOMHATBI, ONJChIBAsA KOTOPYIO aBTOP yIIOMMHa-
€T TOJIbKO [IBVDKEHVE BPEMEHU, — Tejla TepPOeB
OCYILIECTB/IAIOT IIepeMelleHnsa Mo OCTATCA
HEIIOABVDKHBIMI B 3aBUCMMOCTU OT TOro, Ha-
CKOJIBKO BBIOOP B IIOJIb3Y TOV VIV MHOJI CTpaTe-
TUU peansyeT UX CTpeM/IeHNe K cBobofe.
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MOVEMENT AS THE BASIS OF IMAGERY STRUCTURE
OF SAMUEL BECKETT’S “MOLLOY”

Ilya N. Chernyshev, Postgraduate Student, Southern Federal University (Rostov-on-Don, Russia);
e-mail: IChernyshev1993@yandex.ru.

bstract. The paper takes a look at movement as a unifying theme for imagery structure of the

novel “Molloy” (1951) written by the classic of modernist writing Samuel Beckett. The analysis
of imagery allows us to explain its particular meaning and to show a connection between persistent
travelling of the main characters, and their feeling of despair, which comes from their inability to
make any sense and description of the world. In this context the existential issues, such as impotence,
futility, abandonment, and disintegration of body and mind, become especially meaningful. Meanwhile,
impotence could be viewed as a source of vital forces for the protagonists. It drives them to their goals.
At the same time, their desire for independence turns to the need of keeping on the move.

ey words. Samuel Beckett, “Molloy”, movement, existential issues, imagery structure, futility,
despair.
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