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AHHOTaIH/I}I. B crarbe paccMaTpuBaeTCs O CUX HOP He OIyOIMKOBAaHHBIN HA PYCCKOM sI3bIKe COOPHMK [1eOI0THBIX
pacckas3oB Kiaccuka MomepHucrckoit mureparypst ke Puc “The Left Bank and Other Stories” (1927). B uen-
Tpe BHMMaHMs — cleruduKa XygoskecTBEHHON KoHnernuuy [Tapyka B psifie paccka3oB-aTiofoB c6opHyrka. Ha ocHoBe pe-
KOHCTPYKLMM 610rpadmuecKoro KOHTEKCTa TOKA3bIBAETCS M30MPATEIbHOCTD MICATENIBHIUIIBL B M300paXkeHNI TOPOCKOIT
Tornorpadum ¢ aK[JeHTOM Ha paspylleHyy 06pasa MapyKCKOro LINKa, B 0COOEHHOCTH UJiell, IIPYBHECEHHBIX IIPECTaBUTe-
nsmu 6oremsl, ocenusiueiics B [Tapyoke B 1920-x rr. Cepusi 9TIOOB TaK)Xe MOXKET ObITh pacCMOTpeHa KaK yIpaKHeHue
B MaJIOM >KaHpe, [I03BOJIS0LIEM 06pecTy yBepeHHOCTh B paboTe Hajj KPYIHBIMI [TOJIOTHAMM, aBTOOMOrpadIecKumMm po-
maHamu “Quartet” (1929), “Good Morning, Midnight” (1939), 06 begyHeHHBIMY 0611M TOTOCOM lapinka.

B moaTnke TeKCTOB Puc OpUIMHAIBHO COYETAIOTCS 3/eMEHThI MIMIPECCUOHNMCTUYECKOTO MCKYCCTBA (perpesenTanys
MOMEHTA/IBHOCTY BII€YAT/IEHNs], CYO'BEKTUBHOCTD B3I/ISAAQ, BHUMaHME K I{BETOBOJ IIAJIMTPE ¥ [Jp.) M MOJEPHUCTCKOTO
mvicbMa (0cmabmeHHas COOBITUITHOCTD, BHUMAHIE K [IeTa/Il, He3aBePIIEeHHOCTb, ANM(aHIsI, MOHTa)XHOCTb, [IOBECTBOBAHNE
B OpMe «LIeHTPaIbHOTO CO3HAHM», JIEITMOTUBHOCTD U Ap.). Puc BHOCUT B pedhmexcuto o ITapioke s/meMeHT MPOHUM Ha
«3aJAHHOCTDBIO» IIAPYDKCKOTO TEKCTA, CO3ABasi CYCTEMY JIEITMOTMBOB, 0O'beHEHHBIX TeMaMy paspyLIEHNs VJUIIO3MUIL,
HEIPOHMI[AEMOCT BHY TPEHHETO MIPa CBOOOJHOTO XYAOXKHMKA (B TOM UVIC/Ie )KEHIMHbI apTUCTUYECKOTO TeMIIEPAMEHTA)
¥ TOPOZIa, CBOOOIHOrO OT BCAKOI HOpMaTUBHOCTH. KpoMe TOro, oTMedaeTcst ucronb3oBanye PUc Xyno>KeCTBEHHOTO MH-
TEPTEKCTa KaK MHCTPYMEHTA, HO3BOISIIONIEr0 BHECTY B TION HA «3aJAHHYIO» TeMY HOBBII CMBICIL.

l (JIIO‘ICBI)IC cnoBa: JDKMH Puc, MOJepHMCTCKMIT paccKas, 9TION, MAPVDKCKMIL TEKCT, aBTOOMOrpaduIHOCTD, Horema
B muteparype, “The Left Bank and Other Stories”
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D 1anaﬂ nposa [bxun Puc (1890-1979)

COCTaB/IsIeT 3HAYMMYIO 4YacTb ee -
TepaTypHOTO HAC/IeNus, OfHAKO pacCKasbl MU-
CaTe/IbHUIIBI HEPEJKO OCTaBalNCh B TEHU ee
BbIaomyxcsa pomaHos (“Voyage in the Dark’,
1934; ”Wide Sargasso Sea’, 1966) n uHTepIIpe-
TUPOBAJIICh VCKIIOYUTESIBHO B CBETE UX IPO-
Ormemaruku'.

ITepssiit cOopHuk pacckasos xuH Prc “The
Left Bank and Other Stories” 6»11 ony6mmko-
BaH B 1927 1. B HeMm Bo3HuKaet Ilapmx, KoTo-
pbIiT CTAHOBUTCSI «XOJIICTOM» JUISI €€ 3TIOJOB.
«5] 6pLIa BepHa eMy ¥ HUKOIZA IO-HACTOSIEMY
He JII00M/Ia HYU OJVH [IPYTOIl TOPOfy», — Mucasa
ona mosxe [Elkin]. CoOBITUIIHOCTD, CBS3BI-
BaeMasi C )KaHPOM pacckasa, y Puc ocmabrena,
nepen duTaTeNeM, KaK IIPaBUIO, IPENCTaeT
pacckas B popMe 3TIOfIa, HAOPOCKa, OIbITA BOC-
npuATuA. MOMEHTaTbHOCTD BIIeYaT/IeHNs], BHe-
3aIlHOe IIPO3peHIe JIM IIPOCTO HaMeK Ha Hero
OpPraHM3YIOT CIOKETHOEe JeNICTBUE KOPOTKUX
TeKCTOB Puc. A Hekas 3CKMSHOCTb MMIIPeCCH-
OHJICTMYECKOT0 HabpocKa ¢ HaTyphl He TONBKO
acCOLMMPYETCst C pabOTOI YIMYHBIX XYHLOXKHI-
koB [lapmka, HO 1 co3maeT apPeKT Mo3anIHO-
CTU B TOM, KaK XyJIOXXHUK BBIBOJUT HA II€PBbII

IVIaH OT/ie/IbHbIe, Oy TO HMYEro He 3HAYallyue
meramu. Kak M3BeCTHO, ITIOF NPOHMU3BIBAET
NMPUYECKU, CyOBEKTUBHBIN B3IVLAM Ha IIpef-
met [IloprHas]. Ocobas ocTpora BocIpuATHS,
XapaKTepHasi /ISl MOZJA/IbHOCTY 3TIONA, TAKXKe
HaxoAuT y Puc BbIpa’keHMe B IOBECTBOBATE/Ib-
HOJI opMe «I[eHTPaIbHOTO CO3HAHNI» U MOH-
TaXHOJ KoMmosuiuy. HemanoBaxxHo 1 TO, 4TO
3TIOf, — >KaHp, II03BOJIAIOLINIT COBEPIICHCTBO-
BaTb MAaCTEpPCTBO /I paboThI Haj 6ormee KpyI-
HBIM ITIOJIOTHOM: 33 IEepPBBIMM paccKaszamy Puc
HIOC/IeIOBA/IN ee aBTOOMOrpadieckye poOMaHbl
“Quartet” (1929) n “Good Morning, Midnight”
(1939), o6 pennHeHHBIE 001IM TOTTOCOM [Tapu-
xa. CBOJICTBEHHasl 9TIOfAM JIEITMOTMBHOCTD
CBsI3bIBaeT MHOTMeE pacckassl Puc, 6yaTo ocras-
A Ha HUX JIMYHYI0 nopnuck. [Tomumo aToro,
KaK IpeNcTaBAeTcs1, PYC NIPUBHOCKUT B STIONbI
aneMeHT pedrekcuu o Ilapmxe u 0 yxe roro-
BBIX «IIaTTEPHAX» €r0 N300paKeHNsI.
[TpumeyaTenvHo, 4To B cOopHuKe “The Left
Bank and Other Stories” orcyrcTByer pacckas,
3asABJICHHbII B Ha3BaHuu. He jeBblil, a mpa-
Bolit Oeper Cennl (“Rive Gauche”) ¢purypupyer
B 3armaBum IIpeamnCiIoOBUA K C60pH]/[Ky, Hamnm-
canHoro @oppom Mapokcom DPopaom, nucare-

! Py HayYHBIX TPYAOB MOCBAIIEH KaTeroOpU3alyi POMaHOB IVCATeIbHUIIBI, KOTOPbIe HePeIKO OIMMCBHIBAIOTCA TAKVMI II0-
HATYUAMM, KaK «MOJEPHN3M», «IIOCTMOAEPHI3M», «IIOCTKOIOHNAIM3M», «aHITIMIICKasd IIP03a», «kKpeoyIbcKas mpo3ar. Tax,
B cOOpHUKe KpuTndecknx scce 2013 r. «Bmusanme Ixun Puc» [Wilson, Johnson] yrBep>xgaercs, uto Puc aBngeTcs kiode-
BOJI GUIypoit, IOB/INABIIEN Ha MOJEPHU3M, IIOCTKOJIOHNA/IbHBIE, TeHepHbIe I PeMMHUCTCKIE NcclefoBannd. OTMeTnM,
9TO IepBble KPUTNIECKIEe PabOTBI, TOCBSIIEHHBIE TPo3e (a MMeHHO pomaHaMm) JxuH Puc, 66111 omy6/1MKOBaHBbL B IIEPUOL,
paciBeTa GeMIHMCTCKON TeOPUM U afipecoBaHbI PUC B IepBYI0 oYepenb KaK IMucaTemo-KeHmuHe [Carr; Savory; Simpson].
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7ieM, BIIUATEIbHBIM JINTEPATYPHBIM KPUTUKOM
u pegakropoM >xypHanoB “The English Review”
u “The Transatlantic Review”!: «fI ouenp cTa-
pajcA... ToOyAUTh aBTOpa BBECTM B €€ 3apu-
COBKM XOTb KaKyI0-TO TONOTrpaduio, ... HO cfe-
nana m oHa 3to? Her!” (uut. mo: [Savory: 28]).
B stom xkommenTapun Poppa 3amMeTHa €ro Io-
3UIIMA MAacTepa, IPU3BIBAIOILETO HAYMHAIO-
I[ero aBTOpa YAEMUTb BHUMaHME NPOpaboTKe
IpOCTpaHCTBeHHBbIX fertaneir. Ho [xmu Puc,
NOOOHO MApPVDKCKOMY YINYHOMY XYHZOXKHM-
Ky, OTBEpraeT HaCTaBHMYECTBO, OHA — MacTep
aTiofioB (sketches), HesaBeplIeHHBIX IONOTEH,
CKOpee CXBaTbhIBAIOLVX MOMEHT NEPeXMBAHUA
YyBCTBUTENIbHONM [AYIIM, OKa3aBILIENCA B TOM
VI VIHOM MECTE, HEXENMM BOCCO3JAIIINX €0
tonorpaguio. Kpome Toro, B3rman Puc Bcerga
COCpeloTOYeH Ha ¢urypax MapruHanos. Gopx
C/IOBHO IIBITAETCSI HAIIPaBUTb «y4EeHUIIY», 000-
3Hayas TPaHMIbI MeCTa JeVICTBUA PAcCKa3oB 00
ayTcaiijiepax paMKaMyl Y3HaBaeMOJl TOPOJCKOM
cpenyl, HO J[I>kxuH Puic 1 3fech IposABIIAeT XyHT0X-
HIYECKYIO CTPONTUBOCTD, CBOOOTHO KOHTAMM-
HUPYA NPOCTpaHCTBa. ViccnenoBaTennb ee TBOp-
gyecTBa C. CTEepH/IMXT CIpaBei/IMBO YKa3bIBa€T
Ha TO, YTO BeCT-MH/JCKas MycaTeNlbHNIIA BOLIIA

B JINTEpPATypy ABaALATbI0 ABYM:A paccKasaMu
0 «/IpyrOM», I€MICTBME B KOTOPBIX IPOMCXOAUT
B OTJA/IEHHBIX yrolKax MoHIapHaca, a TakKxe
IaJIeKO 3a TpefenamMy PpaHITy3CKOM CTOMNIIBI —
B Bene, IIpare, JIonzone, Ha Kapubckux ocrpo-
Bax [Sternlicht: 23]. Ho Ba)kHO 1 TO, 4TO ee 3TIO-
Ibl, IBJIAACDH «yIIPayKHEHMEM» Ha 3a/IaHHYIO TEMY
6oremsl [lapika, 0TKa3bIBasiChb OT Kakoyl ObI TO
HM ObUIO pOMaHTM3AaLMY, He IIPeBPALIAIOTCH
B u3nonornyecknit ouepk Momaccana.
Oco0bliT XyJOXKHUYECKUIT B3IJIAL, B KOTO-
POM rpesbl ¥ pa3o4apOBaHNA CO3AIOT €AVHBIN
obmuk Ilapmka, HeNOCpPeACTBEHHO CBs3aH
¢ aBTOOMOrpadMYeCKIM OIBITOM IUCATe/IbHMU-
ubl. Vimenno B Ilapmke Hadamach nureparyp-
HadA Kapbepa Puc: muib cnycTa nATh JIeT Iocje
nepeesga (1919-1924) tamaHT M OpPUTMHAIIb-
HBI/I CTW/Ib MNMUCATEIbHULIBI NPUBIEKIN BHMU-
MaHJe 3HaKOMBIX TMTEPaTOpOB. S3HaMeHaTe/leH
TOT ¢aKT, 4To cama Jwia Puc Yuapsamc BHava-
Jie TIPeJCTaBIANACh B Ka4eCTBE IE€PEBOSINIIbI
1 aBTOpa 3cce, HO JKopmK Agnam, pefakTop
«Tarimc», HacTOsIa Ha ee 3HaKOMCTBe ¢ Dop-
oM, U yxxe B 1924 1. 6b1T ony671MKOBaH nep-
BbIiT pacckas Jxuu Puc? “Vienne”, 3a KoTopbIM
NOCTIe0Ball LMK/ «IAPUKCKO-eBPOIEeNCKIX

! Xypnan nznasancs @opnom Bcero B TeueHue 1924 r., HO 9TM [iBeHAaTh HOMEPOB OKa3all 3HAYMTEIILHOE BIIMSIHUE
Ha aHMMiicKkylo nuTeparypy Hadana XX B.: cpeau aBTopoB xkypHana — Jxk. Jlxoiic, JI.I. Jloypenc, . bapuc, X. JQynutr,

3. Xemunrysi, I. Craiin, C. Jlarepned.

2Dna npespamaercs B [xun ((hpaHIy3ckas Bepcusi BTOPOro UMeHH Myxa — Buiema JKana Jlenrie) Puc (aHmmiickas

TpaHcauTepanus paMuiny otia — Rees).



pacckasoB» mucatenbHuipl The Left Bank”
VccnemoBaTenbHuIia OPUTAHCKON  >KEHCKOI
nposbl K. Kprorep nogyepkusaer, 4To paccka-
3bI Pyic BbI3Ba/IN €AVHOMYIIHO BBICOKYIO OIIeH-
Ky KpUTUKOB (HauMHas ¢ AflaM 1 3aKaHYMBas
peuensueit mosta Anbdpena AnpBapesa'), 6ma-
rofiapsl MCKJIIOYNTETbHOM eMKOCTH CroBa. VI3-
BECTHO, YTO HaJl O[HUM PacCKa3oM IucaTe/b-
HUIIa MOITIa pabOTaTh HECKO/IBKO MECAIIEB, OT-
Ta4yyBas sA3bIKOBOE MacCTEPCTBO, IOLOOHO XY-
JIO>)KHUKY, HOOMBAOIIEMYCsI CTPOTOCTY JIMHUIA
U yBepeHHOCTU Ma3KoB [Krueger: 192].

O6ocuoBascs B [Tapmxe 1920-x rr., [xun
Puc okasanach npuvacTHON 3apOoXKAAIOIEeMYCs
MOJIepHM3MY: IVCaTe/IbHMIIA HMKOTAAa Opuiu-
a/IbHO He ABJIA/ACh WIEHOM TPYII U JIUTepa-
TYPHBIX IBVDKEHUI, OBHAKO HEOJHOKPATHO II0-
celljajia TMTepaTypHbIe Beyepa B Kade U pecTo-
paHax, TaKuX, HallpuMep, Kak 3HaMeHIToe Kade
“Le Dome” [Savory: 25]. ®opp mo3HakoMunI ee
C IUTepaTypHBIM MUPOM, IJie Y Hero ObUIN CBS-
3u ¢ IpHecTtoM XeMuHrysem, leprpynoit Craiin,
IAmuc b. Toxmac un Ixeitmcom II>KovicoM, KOTO-
PBIil OCTaBIII BCIIOMMHAHNE O TOM, KaK 3aCTern-
Bas matbe Puc B mudre.

HeicTBue HEKOTOpBIX pacckasoB Puc He-
CTy4aliHO IPOMCXOZUT B paiioHe MoOHMapHac,

C KOTOPBIM IIBITAETCA COOTHECTU CeOsl IpeficTa-
BUTeNbHNUIIA 6oreMbl. Cama IycaTebHIIIA KU~
HajJla B MECTHBIX Kade, OCTaB/IAsA «3apVICOBKI»
napypKcKo >xm3Hu. V xorst Puc mucana o 6orem-
HBIX 5-M 1 6-M OKpYyrax, OCTaBasCh HelaJIeKO OT
Cen-Mumens u Cen-’Kepmen, cama oHa >Xmja
B 3axyfianoM 13-M paiione Ha rore [lapmka, KoTo-
PbIIT U CETOIHS He BIIO/IHE M30aBIJICA OT aTMOC-
¢eps! yooxecTBa. VpoHndeckas MHTOHALA, CO-
JKaJIeHJe U pa304apOBaHyie TePOVHMI-PACCKa39M-
Ibl, HECCOMHEHHO, MIMEIT aBTOOMOrpadmieckyo
OCHOBY J HAaXOfAT ce0s B M3IIOOTEHHOM MO-
JlepHMCTaM} TIOBECTBOBAHUY OT TPEThEro Juiia
B opMe «1IeHTPaIbHOTO CO3HAHM».

CIOKeTHOII cuTyanyell, B KOTOpPOJ paccKasbl
Puc oOHapyXMBalT CBOJI XapakTep «3TIOfa»,
a repou — CBOM MJITIO3MY, HEPEIKO AB/AETCA Be-
Jyep B OFHOM M3 TApPIDKCKMX Kade, KOTOpbIe He-
PaspbIBHO CBA3BIBANCH C IOBCEIHEBHON KU3-
HBI0 6OTeMbl TexX yieT. MHOro jeT crycts o6pas
MOJIOZIOTO aMepMKaHIa B Kade Ha J/leBoM Gepery,
YIIOPHO CTPEMSAIIETOCs CTaTb IycaTesneM, ObUI
MHOTOKPATHO 3aleyar/ieH XeMUHIY2eM B €ro
JIMPUYECKUX BOCIIOMMHAHUAX «[IpasaHuK, KoTo-
PBIIL Bcerza ¢ To607».

Cpenn ynomsaHyThIX Puc xade — 3HaMeHn-
tele “Rotonde” n “Le Ddme”, rue cobmpanmch

117 mapra 1974 r. B razere “The New York Times Book Review” mo3T mOgYepKHYJ OrpOMHOE 3MOIMOHAILHOE
BoO3elicTBIE Majoil mpo3sl [pkuH Puc, a Takke «OecCTpacTHYIO TOCTOBEPHOCTB», KOTOPasi BBIICNSET €€ CPEAr JPYTrux
aBTopoB. IIpumeuarenbpHO, YTO peleH3usi Obula OMyONMKOBaHAa TON 3ariaBueM «Jlydmias OpuTaHCKas MHUcaTeIbHUIIA

COBPEMEHHOCTH».
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XYROXXHVKY 1 muTepaTopbl. Ho ects n “Zanzi-
Bar”, MecTo MajseHbKOe, MONYIYCTOE, C Jielle-
BbIM Kode u crpaHHOBaTON mybmukoit. lepo-
nHM Puc npepnoynrant Te yactu MoHnapHa-
ca, B KOTOPBIX KOHTPACT peCleKTabenbHOCTH
U TYPUCTMYECKOMY IIMKY Hambojee 3aMeTeH.
CBopauyBas B Iepey/IKV Hellpe3eHTa0eIbHbIX
y/InL, OHM OOHApY>XMBAIOT MeCTa, B KOTOPBIX
peasbHas KU3HD IIPOABIAET ce0s OTKPBITO, IO-
CeTUTEV BBIKPUKMBAIOT IPYT APYTY MUHTMMHBIE
Cl0Ba, a IrpaMMOOH paspblBaeTcsi He Iiepe-
craBasd. BecbMa MpoHMYHa 3apucoBka kage 13
pacckasa “The Blue Bird”: “There were the usual
number of young gentlemen with high voices,
carefully shabby trousers, jerseys, caressing
gestures, undulating hips, and the usual number
of the stony broke sitting haughtily behind cafés-
créeme” [Rhys]. Puc 6ynro urpaer co crmoBom
“usual’, BHOCA B CBOI 9TION ¥ JOKYMEHTA/IbHYIO
TOYHOCTD, ¥l UPOHUIO HaJl BO3SMO>XHBIMU UYNUTa-
TEeNbCKUMM OXMpanuAMu. Ha «xorncre» BO3HM-
KaloT spkue Masku (ochre, shadowed, purple),
cosfarolye KapTUHY OTBPAIEHNUS TaM, I7ie ellje
HeflaBHO ObUTO BjiedeHue. lIBeToBas mammrpa
mur, 6yATo cMasaHa, a 06pa3 AMCTapMOHMYEH:
“Most of the women were ugly that afternoon.
The unpainted faces looked bald and unfinished,
the painted - ochre powder, shadowed eyelids,
purple lips — were like cruel stains in the sunlight”
[Rhys].

Pacckas “In a Café” 6ynro mpeparaer Bed-
HYI0 «Utio3uo» [Tapmwka - ropopa, rae 6yk-
Ba/JIbHO KaX/BIIl  «HAOMIOZAaeMblil»  MOXXET

IpUMEPUTh MacKy HaOmofaTens, CTaTth Xy-
JIO)KHUKOM TOpofckux HpaBoB: “The peaceful
atmosphere of the room conduced to quiet and
philosophic conversations, the atmosphere of
a place that always had been and always would
be [...]” [Rhys]. brertoBas 3apucoBka, monHas
JieTasieil HOBCEHEBHOCTH, MIPEACTABIIsIET NHTe-
pec ¢ TOUKM 3peHMsI XapaKTepa II0BEeCTBOBAHNA,
HAIIOMMHAIOIIETO «IPUHIAII aiicbepra» XeMmH-
Ty951, U3BECTHOT'O 9KOHOMUEI XY/J0)KEeCTBEHHBIX
CPE[CTB, IIO3TUKOM [AEeTa/IN, TEMTMOTUBHOCTHIO,
bopManbHOIT He3aBepIIEHHOCTIO. Tak, Iepen
qyTaTe/ieM BO3HMKAeT CIleHKa Bedepa B Kade
JlaTMHCKOrO KBapraja, B KOTOPOM OOWTAIOT
bpaHIy3cKMe KOKOTKY U UX TIOKPOBUTEJII.

B pacckase BbICTpamBaeTcs JeITMOTVBHBIN
PAJ, CBA3AHHBII C B3I/IAZOM B 3€pKasio U B3I/LA-
moM usBHe. JKeHINMHBI BBICTYNAIOT, NpeXfe
BCero, Kak 00beKT HabmoneHns Myx4unH: “They
sat near the door, and at every woman who came
in the violinist, who was small and sentimental,
would glance quickly and as it were hopefully.
A comprehensive glance, running from the
ankles upwards” [Rhys]. Tepoumnnu pacckazos
Pyic, MaHeKeHIIMIBI WM KOKOTKV, B PasHOM
CTEeNleHN CTPAflaldT OT 3TOTO ITopabolarole-
T, MPE3PUTENBHOTO ¥ BBI3BIBAIOIIETO YYBCTBO
CTBIIa MY>KCKoro B3rrAma. Kak msBecTHo, mu-
TeiiHble 3aBefeHys U Kade Havama XX B. BBI-
CTymanyM B KavyecTBe ICKAMMCTCKUX JIOKYCOB,
B KOTOPBIX Pa3IBUra/yCh I'PaHNI[BI HOPMATyB-
HocTi. OpHako Kade MPORO/IKaIM 0CTaBaThCA
HEOJHO3HAYHBIM ITPOCTPAHCTBOM JJIA JKeHIIVH,



u60 cymuiu cBoOORY U NMOTEHLMA/TBHYIO OIlac-
HOCTb offHOBpeMeHHO [McDowell: 160]. Baxxxo
Y1 TO, YTO OIACHOCTb 371€Ch OT3bIBAETCS IPOH3N-
TE/IbHBIM YyBCTBOM TPO3SIIeN KEeHIIVIHE CaMO-
HOTEPHU, «aIlPONIPHUALIIN» JPYTUM.

ITo croxeTy pacckaza KOHpepaHChe IOeT It
TOCTejT 3aBefIeHNsI, HO €TO JMCIIO/THEeHVIe BbI3bIBa-
eT HeOXKNJJaHHYI0 peakiyio. [TecHs u3 Tpex Ky-
IUIeTOB NOCBsLIeHa cyabbe kKokoTku: “The first
told the pathetic story of the making of a grue;
the second told of her virtues, her charity, her
warm-heartedness, her practical sympathy; the
third, of the abominable ingratitude that was her
requital” [Rhys]. IIpumedarenpHo, 4TO BO Bpe-
M VICHO/IHeHUA OOJIBIIMHCTBO JXEHIUH CMO-
TPAT B 3epKano. ToT ¢axT, 4To GONBIINHCTBO
U3 HUX KPAcAT TyObl, CBUJETEIBCTBYET O TOM,
YTO JKEHIVHBI CTPEMATCA COXPAHUTH IIPUBJIE-
KaTeJIbHOCTDb I MY>KCKOTO B3ITISIfia, HO B TO
Ke BpeMsI 9TOT JKeCT — CBOEro pofia 3alfuTa OT
Ipe3peHns OKPYXXAIOIUX ¥ HeIPOU3BOIbHOTO
cThIfa (KpacHas [OMajja BBICTYIAeT B KaueCcTBe
kamydmspoka). Tak, 1. Pumona ormevaer, urto
MaKWUsDK SIB/ISIETCST CBOEOOPA3HOIT MacKoil, KO-
Topast 00beUHsET CUMBOIIYECKOe (KemaeMoe)
u peanpHoe [Rishona: 45].

My>X4uH IecHs, HallpOTUB, 3aCTaBIIACT OT-
B/IEYbCSI OT XMEIbHOTO Becenbs, ra3eT U pas-
ropopoB. IlecHA 3aKOHYM/IACh ¥ BO3HMKAET
TUIINMHA, IOJOOHasA MOMEHTY JI>KOMCOBCKOI
anmmdaHNM, OFHAKO IePeKMBAEMONl MHOTMMI:
“There was a subtle change in the café, and when
the song finished the applause was tumultuous”

JlyMaroT 1 My>K4MHBI O CY/IbOax COIPOBOXKA-
IOLIX UX KOKOTOK? Vmm o co6CcTBeHHOIT ponn
B HIX? Puc ocrtaBndeTr Bonpoc oTKpbIThIM. Ho,
BO3MO>XKHO, anudanns atiofa Puc o BHe3amHo
Opeliy, BO3HUKIIIEN B HEIIPOHUI[AEMOCTH XKEH-
CKOTO «fI», CKpbIBa€MOTO 3a MAacKO} KpacOTbl
u 6ecCThI/ICTBA, OT B3I/IA/A IPYTUX, OT B3IVIAAA
PaccKkasunIbl, OT HUX CAMUX.

OpHa 13 moApyT NucaTeIbHULIBI BCIIOMIHA-
na, Kak B 1977 r., xorma [I>xun Puc 6nu10 mop
BOCEMbBJIECAT, IMICATeIbHNUIA TOIIPOCHIA aAKTe-
pa HaKpacUThb ee MUI0 CLIEHNYEeCKUM TPUMOM,
KOTOPBIil OHa HOCUJIA, OY/Iy4M MOJIOZON aKTPH-
coii. IToka oH mopkpammBai ee ryObl U LIEKH,
Puc momua Habmofana, moTArMBas MapTUHM;
KaK TO/IbKO paboTa Obl/la 3aKOHYEHA, OHA IIO-
npocuna ero yitu. Ee osajadeHHas moppyra
BBIIIIA M3 KOMHATBI, OCTaBUB Puc B ofjnHOYe-
CTBE Pa3I/IAABIBATh CBOE HAKpalIeHHOE JINIIO0
B 3epKasie. Pa3MpInuiAs 06 aToM ciydae mod-
T COPOK JIET CIYCTS, OHA CKa3aja, YTo JI0 CUX
IIOp TOHATHA He MIMeeT, YTO BCe 3TO 3HAYMIO
[Seymour].

Vmuia Cen->Kak ¢ ee TaHIIeBaJIbHBIMU
IomangkamMy 1 kade OKasbplBaeTcs B I[EHTpe
BHMMaHMs pacckasa “Tout Montparnasse and
a Lady»:

“At ten oclock of a Saturday evening the ordinary
clients of the little Bal Musette in the rue St Jacques -
the men in caps and the hatless girls - begin to drift
out one by one. Those who are inclined to linger are
tactfully pressed to leave by the proprietor, a thin
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anxious little man with a stout placid wife. The place
is now hired and reserved, for every Saturday evening
the Anglo-Saxon section of Tout Montparnasse comes
to dance here.

In half an hour’s time the fenced-oft dancing floor
is filled by couples dancing with the slightly strained
expressions characteristic of the Anglo-Saxon who,
though wishing to enjoy himself, is not yet sufficiently
primed to let himself become animated” [Rhys].

Vponnynsiii Ton [Ixun Prc cBupieTenbCcTBy-
€T 0 TOM, UTO Ilepefi HaMy 3apUCOBKa O4epeIHON
obuTeny 60reMpl, BBIXOJLIEB 13 PAa3HBIX CTPaH:

“For they are very intelligent, all these people.
They paint, they write, they express themselves in
innumerable ways. It is Chelsea, London, with a large
dash of Greenwich Village, New York, to liven it, and
a slight sprinkling of Moscow, Christiania and even of
Paris to give incongruous local colourings” [Rhys].

VIMEHHO BO3MOXXHOCTDb NIPUCYTCTBUS «[PY-
TVIX», JIIOfIell C PasHbIM TeMIIEPaMEHTOM, VCIIO-
BEeAYIOLINX CBOJl COOCTBEHHBIN CTU/Ib U He 60-
ALIVXCSA BBIPaXXKaTbh HEOXKMIAaHHBIE B3IVLANBI Ha
XKV3Hb, HenaeT Ilapypk IEHTPOM HPUTSKEHMS
A1 OJap€HHbIX TA/IaHTOM U TE€X, KTO MBIC/IUT
cebsa xymoxHukoM. O Ilapmxe — KyabTypHOI
cromuue XIX cronerusa — Banprep benbamun
mcan Kak 06 YHUBepCaTbHOM TOpOfie, B CKPbI-
toit Mo3arke (“roulant de mosaique”) koToporo
oOHapyXuBalT cebs apyrue ropopa [benbs-
MuH: 153-168].

B mmucbme 1964 r. Iuane Atumn I>xun Puc
TaKXXe OTMETH/IA 3Ty CIeIPUIecKy0 MO3and-
HOCTb:

«“TTapyx”, 0 KOTOPOM MMIIYT BCE 3TN JIIOAM, [eHpn
Munnep, faxe XeMUHryait, 661 BoBce He “Tlapik” —
910 6b1Ta “AMepuka B ITapmke” win “Axrmus B [lapu-
xe”. Hacrostmmit [Taprmk He mMen K 3TOMY HUKAKOTO
OTHOLIEHNS — KaK TO/IBKO IPYeXasIi TYPUCTHI, HACTOS-

it Monnapsac cobpan Ben u yexan» [Elkin].

Ouppro Takep, mccreoBarenb TBOPYECTBA
I>xuH Puc, orMevaer, 4TO MMEHHO B pacCKa-
3aX O XY[IO)KHMKAX M TBOPYECTBE PACKPbIBAET-
CA TIO[JIMHHOE IpeJCTaB/IeHNe MUCATeTbHUIIbI
o IMapmxe. Tak n B “Tout Montparnasse and
a Lady» Puc mocmenBaeTcs Haj 6oraToit amepn-
KaHKol B [Iapyoke, KoTopas, IONMBAA [ielIeBbIN
NMMOHAJl, CMOTPUT Ha OKPY>KaIOLIMX CBBICOKA.
Habmonas 3a 61egHBIM MOJIOABIM YeTOBEKOM,
KOTOPBI CUJUT B YIJIy C OCTEK/IEHEBIIMMMU TJIa-
3aMy, NPUCIOHMBIINCH TOMOBOM K CTEHE, OHa
IieNaeT BbIBOJ, O TOM, YTO TaKMX JIIOfiell HeIb3s
IyCKaTh B 00IIeCTBO:

“She went on to explain how easy it is to be broad-
minded and perfectly respectable, to combine art,
passion, cleanliness, efficiency and an eye to the main
chance. ‘But one must know where to draw the line.
That is an instance of how not to do it!”” [Rhys].

Korma >xe BBIACHAETCA, YTO >KEPTBA «HA-
OMIOaTeIbHOM» ~ aMePUKAHKM,  CUYMUTAIOIIEN



cebs1 MOfIeTIbepOM, — TPYAOTIOOVBBINL U B L[eJIOM
CHEpXKaHHBII IOPTPETUCT, KOTOPBI, Oymydn
OXBAa4Y€HHbIM BJOXHOBEHIIEM, HPOCTO CMOTPI/IT
B IIYCTOTY CO CYACTIMBOI COCPETOTOYEHHOCTDIO
Ye/l0BeKa, TOTOBOTO 3alevaT/ieTb IPeKpacHoe
BUJIEHNE, «aPTUCTUIECKAs» 0C006a HEOXKIUJAHHO
obpeTaeT LyXOBHOrO cobpara:

“Here was a kindred spirit. Here was someone else
who, at one oclock in the morning at a Bal Musette in
Montparnasse, saw the empty grimness of life. Saw it!
Knew he would never express it — and despaired. It is
thus that, fortified by artificial lemonade, the romantic
mind moves” [Rhys].

BHOBb B IOTHOM WpPOHMM IIOTPY>KEHUU
B «IeHTPaJbHOE CO3HAHMEe» CBOEI TepOVHM —
HaMeK Puc Ha WITIO3UIO «XYZO>KHUYECKOTO»
HOCTIDKEHMsSI «IPYTOro», W/TIO3MI0 paspbiBa
C COOCTBEHHBIMM COLVIAJIBHBIMMU U KY/IbTYPHBbI-
MU CTepeoTunamu, 6yATo Obl IpeooneBaeMbl-
mu B [Taprmke.

Kak mpezncraBiseTcsi, Ta ke TeMa WITIO3UU
0 TOM, 4TO caMo Ipe6ObiBaHye B [lapike cHu-
MaeT OKOBbI Y3KUX B3IJIA[IOB, IPOHU3BIBAET
n pacckas “Illusion’, B koTopoM uBymas yxe
HECKOJIbKO JIET B CKpPOMHOM IIApVKCKOM CTYAUY
AHIIMIICKAs XY[OXKHUIIA, He TONbKO COXPaHsAeT
BCe MPMBBIUKM CPEJHEro Kiacca, HO OKasbIBa-
eTCs He B COCTOSTHUM OTKa3aTbCs OT GaHaIbHBIX
KaTeropuil M3bICKAHHOTO BKyca B TOpPOJe, B KO-
TOPOM CaMa XXM3Hb — 9TO BbI30B [yXy KOHCepBa-
tisMa. “When pretty women passed her in the

streets or sat near her in restaurants she would
look appraisingly with the artist’s eye, and make
a suitably critical remark. She exhibited no tinge
of curiosity or envy” [Rhys]. B nentpe ncro-
puu — 6BITOBOIT 00pa3 rapaepoba, MOTHOTO Po-
CKOIIHBIX IJ/IaTbeB, KOTOPbIe KOJUIEKIIVIOHUPYET,
HO HUKOIZ[A He HOCUT YOIIOpHAsi aHIIMIICKas
xymoxxHuIa. [apaepo6 npencraet ninmo3ne Be-
JIVKOJIETINA MTAPVKCKOV XKU3HY, HEJOCTVKMIMOM
KaK Jyid Mucc bBpioc, He croco6HOI yBUieTb
ce0s1 YyXKIOM YCIOBHOCTSAM HapVDKaHKOM, Tak
U UL PacCKa3uyyIlbl, Y KOTOPOJ HET CPefCTB Ha
BOII/IOLAEMYIO IJIAThsIMYU POCKOLIb APVKCKOI
KV3HU. JII0OOIBITHO, YTO IUIAThA ¥ KOCMETH-
Ka, 0OOHapy>XKeHHbIe PACCKa3yuuIlell, 3aCTaB/IAT
ee BCIIOMHUTDb O >KEHCTBEHHOCTV IPeKPacHOI
U JIeTKOMbICTTIeHHOU MaHoH Jlecko, OyKBa/ibHO
yMuparlLeit, 6yay4n OTOpBaHHOI OT KPacuBOI
JKU3HIL.

OtpenpHble pacckasel Puc mopmo6HBI mO-
JIOTHAM XYJO>KHUKOB-VMIIPECCOHNUCTOB: MO-
MEHTaJIbHbIII BU3Ya/IbHBI 00pa3 co3faeTr oc-
HOBHOI1 clokeT. Tak, mupudecknit ation “In the
Luxemburg Gardens” 3aHuMaeT Bcero nOnTOPEI
cTpaHuubl. PparMeHTapHOCTb KOPOTKUX IIpef-
JIOKEHMIT CO3[jaeT OIlyIIeHVe HefO0CKa3aHHO-
CTHU, 3CKM3HOCTY, MOMEHTAJIbBHOCTH BIIeYaTIe-
HIA. B oBecTBOBaHMe BTOPTalOTCA CTydaifHbIe
peluMky Ha (ppaHIly3CKOM, IVIa3 BBIXBATbIBAET
Apkre 1nBera — jade green, brightly coloured,
green. JKnBoit A3BIK OYTO BBHICTYIIAET CIOBEC-
HOJ aHaJIOTMell KapTUHbI NPeACTaBUTENA IIPU-
mutuBu3Ma AHpu Pycco «JItokceMOyprckuii
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caj. ITamarauk llloneny», cMOTpA Ha KOTOPYIO
3pUTeNb IPEABKYIIaeT MOMEHT POMAHTNYECKO
BCTpeYM Ha JOPOXKKe cafia [KEHT/IbMeHa 1 U311 -
HOI1 laMbl. XapakTep M300pakeHNs 3acTaB/IAeT
BCIIOMHUTb U KapTUHY Anbbepra penbdennra,
Ha KOTOPOJ IMpeJCTaB/IeHbl XEeHIVHBI U JEeTH,
Urparpolye Ha IOChIIIAHHON IeCKOM IIIOLIajiKe
JTrokcembyprckoro caja. Kaptuna 6pina Hamu-
caHa Xyno>xHukoM B ITaproke B mepmop pacise-
Ta MIMIIPECCMOHUCTCKOTO MICKYCCTBA — B LIeHTpe
BHMMAaHMA >KMBOIMNCIA MMMOJIETHBII MOMEHT,
nepefiaBaeMblil Yepe3 KOHTPAacT B3aMMOJOIOI-
HAIOIINX [[BETOB.

B pacckase Puc Bo3HMKaeT 06pa3 MOmIomoro
gyenoBeka. Ele MrHoBeHme Hasaj, IOflaBJI€H-
HbIi1, IOTPY>KEHHBIN B Pa3fyMbs O HEBEPHOCTH
JKEHIIVH, O JIeHbraX, O TIIETHOCTY CYILECTBO-
BaHMA, TeNlepb OH BCTPEYaEeT XKEHIMHY U BIIIO-
Onsercs. JIIOOONIBITHO, YTO MOJIOAON YeNOBeEK,
3alieyaT/IeHHbII B MOMEHTE 3TOTO0 OTKPBITUA
IIAPYDKCKOTO JIyXa BIIIOOJIEHHOCTM, CpPaBHUBA-
€TCs1 C OXOTHMKOM, U, YIOZOOSCh MapVKCKOMY
I[Tany, ycTpemsieTcs 3a JUIMHHOHOTO HUMQOI
B 3€/IEHOM 1LJIAIIKE.

CnoBecHOe CXBaTblBaHME€ MOMEHTAJIbHO-
CTV BIIEYAT/IEHWA B YCIIOBHOM IIOJIOKEHUM «32
MONIBOEpPTOM» B OIPENeIeHHOM MecTe ropopa
ABJIAETCS HEOTHEMJIEMON YaCThI0 IAPVIKCKOTO
B3rnAga Puc. Ho B oTHOmenun sToro pacckasa
uccnenosatenb TBopyecTBa Puc A. [IaBupcon
IpeJIosaraeT, YTo 3/1eChb «PacCKa34MKOM» BbI-
CTyIIaeT caM caJi, KOTOPbIil «IOBUAAI» HEMAIo
[Davidson: 113]: “Such a waste of time, say the

Luxemburg Gardens, to be morose. Are there
not always Women and Pretty Legs and Green
Hats” UypmecHblif, TOUCTIHE «IIAPVDKCKUI», CIO-
KeT O NpefIBKYIIEHNN BII0OIEHHOCTH, paccen-
BaOLENl BCAKYIO YIPIOMOCTb, — MPOHUYECKUI
9KMBOK «TOTOBBIM» CIOXKETaM, CBOETO POfa OT-
paboTKa TeXHUKY >XMBOIMCHOTO 3TIONA C MIU-
3aHCLIEHOJ IPeKPacHBIX BIIOOTEeHHBIX B JIIOK-
cembyprckom capy. Cam aTiof OyATO co3faer
OlIyIIleHVe TPe3bl, MeUThI, «3aTaHHOI» ITaPIK-
CKJM TOIIOCOM.

KOHTpacT «XymOoXXHMYECKMX» I'pe3 U peasb-
HOCTY BO3HMKaeT U B pacckase “The Grey Day’,
B KOTOPOM MOJIOZOJ IO3T >Xe/laeT MCIIbITATh
TOMJIEHNUE U WIIET BJOXHOBEHMs B MApPVDKCKUX
cajax u Kade, Irhe, HaKOHell, IOTpy>kaeT cebs
B aHTasyn. OHAKO caMyl Ipe3bl OKa3bIBAIOTCA
pe3y/IbTaTOM YCWINIT ¥ HpPEeACTaloT CTaHgapT-
HBIM Ha0OPOM KIIuIIIe:

“He shut his eyes and tried hard to think of blue seas
in the sunshine, of the white, supple arms of a dancer
dressed in red - of the throb that lives in a violin and the
movement of flowers in the wind. It was quite useless.
Besides, flowers have stupid faces ...” [Rhys].

Boobpaxkaemasi KapTiHa, GO KOMUIHOCTU
apkas (blue, white, red), BeicTynaer xoHTpa-
CTOM CepOMY IIapVKCKOMY [HIO, IpPeKpacHbIe
OOHa>KeHHbIe PYKV TAaHIOBLIVIIBI — OOHaXKeH-
HOMY, HO HEMBITOMY Te/Ty CaMOTO [I03Ta, a IY/Ib-
CUPYIOLIVII ¥ )KUBOJI TOJIOC CKPUIIKY — TPOMKIUM
3ByKaM IlIallleK, B KOTOpble UTPAIOT MECTHBIE



3aBcergatan Kade. [TocnenHue akkopasl aTIOfA
Pyic OKOHYaTeNbHO BO3BpAIAIOT II03Ta K pe-
aZIbHOCTYU, B KOTOPOI KYCKU TOBAIVIHBI XIYT,
4TOOBI VX CBE/MN, A JEeTCKIMe HOChI — YTOOBI MIX
BBICMOPKAJIN.

Pacckas “Mannequin” - Takxe 3TIOf 00 M-
MI03UAX MAapIDKCKoro mmka. Havamo paccka-
3a makoHmyHo: “Twelve oclock. Déjeuner chez
Jeanne Veron, Place Vendéme” [Rhys]. Ono
OyZTO 3a7jaeT TOH BCeMY paccKasy, IpefyIara-
I[eMy HeCEeHTVMEHTA/IbHBII B3ITISJ Ha IapyK-
CKYI0 XXV3Hb. Kak TakoBOJl CIOKET OTCYTCTBY-
eT, paccka3 3aBepluaeTcsa OYATO Ha IOTYC/IOBe,
OCTaB/ssl aMOVMBaJIeHTHOE YYBCTBO HETOTOBO-
PEHHOCTM O TOM, 4TO OyHeT ¢ MaHeKeHIIMIeH
MOJJHOTO HoMa AHHOJ Jajblie, KyJa OHa Ha-
IPaBUTCS IOCTIE TOTO, KaK ITOTaCHYT OTHU I71a-
MYPHOTO MUpa ¥ IapYDKCKass HOYb HaYHEeT TaK
Ke JKaJHO TIOITIOIaTh ee Kpacory. HaHuspiBa-
HIe KOPOTKUX IPENIOKEHMIT CO3aeT YCKO-
PAIOIINMIICA PUTMUYECKUI PUCYHOK. A B3ITIAL,
BBIXBAaThIBaeT CHayasa AHHY, ee NOAPYT, a 3a-
TeM, OY/TO yiKe C JabHell IIePCIEeKTUBBL, Iiepe]
qyTaTesieM, CIOBHO SIPKJE I[BETHI, BO3HMKAIOT
Oe3bIMsIHHBIE, HEM3MEHHO CYACT/IMBBIE U 9JIe-
TaHTHbIe MaHEeKeHIVIIBI, Pa3oM OKa3aBIINeCH
Ha y/IUIax BedepHero ropopa. BaxeH, opHaxo,
HOC/IEHMI Ma30K: KapT/HA 3aBepLIaeTcsl Tpe-
BOXXHBIM “swallowed up”

“At six oclock Anna was out in the rue de la Paix;
her fatigue forgotten, the feeling that now she really
belonged to the great, maddening city possessed her

and she was happy in her beautifully cut tailor-made
and beret. Georgette passed her and smiled; Babette
was in a fur coat. All up the street the mannequins were
coming out of the shops, pausing on the pavements
a moment, making them as gay and as beautiful as beds
of flowers before they walked swiftly away and the Paris
night swallowed them up” [Rhys].

OTIof, Ha 3aJaHHYI0 TeMY, CaMOMPOHMYHOE
YIpaXHEHVe B TeXHVKe, BUANUTCA HaM M B pac-
ckaze “Tea with an Artist” BoiToBas 3apucoBka
0 >KU3HU XyfoKHMKa PepxayseHa, OffapeHHOTO
¢drmamanpna, O6ynTO CHOBA SKCIUTyaTMpyeT IIa-
PVDKCKMIT MOTHB CBOOOABI OT «OypXKya3HOTO»
MMpa KyIm-npopaxu. Kak u nmomaraercs, nepern
okpyxxamoumy OepxayseH IpefcTaeT ApKIM, HO
3a0BITBIM IeHIEM, CYaCT/IVBBIM B OpaKe C JIETKO-
MbIceHHOI Maproit: “He was too gay, too dirty,
too unreserved and in his little eyes was such
a mellow comprehension of all the sins and the
delights of life” [Rhys]. Teponns-pacckasuniia ot-
IpaBJIIeTCs HA YaelluTye K XyHOXKHUKY pajy He-
JIOCTYIIHBIX IyO/IMKe KapTVH, CKPBIBAaTh KOTOPBIE
OHAa CYMTAET «VM3BPAILEeHHOI (OPMOIT CKYIIOCTIN».
[IpenBKyleHye pacKpbITVsI TaViHbI, MOTUBBI Xy-
JIO>KHITYECKOI VICK/TIOUUTEIbHOCTU M COMOKEHMSA
IIefieBpa IIPOBOLMPYIOT YUTATE/A VICKaTh CXOf-
CTBO C CIOXKETOM KIaccumdeckoil nmosectu OHope
e banb3aka «HeBemompiii 1eneBp» (1831).

Ha 3HameHWTONI KapTuHe 0a/Ib3aKOBCKOTO
®penxodepa (Henb3st He 0OpaTUTh BHUMAHME
Ha ITepeK/INIKY VIMEH ITTaBHBIX T€POeB-XyI0XKHNU-
KOB) — 00pa3 npekpacHoit Hyasesbl, cosaHHbII
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XyHOKHUKOM II0 IaMATu. VI3-3a Toro, 4ro pac-
CKa34MK IPENOJHOCUT JIMIIb CBOE BII€YaT/IEHE
OT KapTUHBI, YATATE/Ib OCTAETCS Iepef] Hepaspe-
IIVMBIM BOIIPOCOM O CMBbIC/IE HarpOMOXKIEHMA
MasKOB, €fIBa-efjBa CO3MAOINX (PpParMeHT KeH-
ckoro Tera. [loBectBoBanue y banbsaka crpontcsa
BOKPYT IIPOCTPaHHbIX PACCY>KJEHUIT O KIBOIN-
11, a GOJIBIIVHCTBO TepOoeB — XyLOMHMKI, BHEIII-
HOCTb KOTOPBIX ONVCBIBAETCA Yepe3 CpaBHEHMe
¢ 0O6pa3amy1 IO/IOTEH BEMKUX MacTepoB. JK¢pa-
cnc'y Puc Taxoke pyHKIMOHMPYeET He TONBKO B Ka-
9YeCcTBe C/IOBECHOTO OMMCaHNA KapTUHBI, HO U KaK
KOMMeEHTApUIi, BOCCO3AA0MMII paboTy BoobOpa-
JKeHMs pacckazumipl. [lokasareibHa peakiu re-
pounu Prc Ha camoe neHHOe npoussenenne Oep-
Xay3€Ha, Ha KOTOPOM €ro My3a, ero «Hyasesa».
ITonoTHO 6€3pa3IMYHOrO K C/1aBe XyJO>KHIKA OHa
CpaBHMBaeT ¢ noprperamu Mane':

“..A girl seated on a sofa in a room with many mirrors
held a glass of green liqueur. Dark-eyed, heavy-faced, with
big, sturdy peasants limbs, she was entirely destitute of
lightness or grace. But all the poisonous charm of the life
beyond the pale was in her pose, and in her smouldering
eyes — all its deadly bitterness and fatigue in her fixed
smile” [Rhys].

Opnnaxo yBuaes MapTy ¢ KOp3MHKOI 3€/1eHN,
OHa IOHMMAeT, YTO M300pa’keHHasA Ha KapTHHe

JKEHIIVMHA — JKeHa Xy[JO)KHMKA, He OT/IMYaromia-
ACA U3AIECTBOM U IIMPOTOI B3IANOB. Ee mpo-
CTBIe 4YepTbl, IpeoOpaKeHHbIe MCKYCCTBOM, He
TO/IBKO YBEKOBEYEHbl Ha IIOJIOTHE TeHM:, MPOo-
3PpEBLIETO CAMYIO CyTb >KVM3HY, HO ¥ BOIUIOIIAIOT
nofIMHHBIN Byx [lapyoka:

“It was astonishing how the figure of the girl on the
sofa stayed in my mind: it blended with the coming night,
the scent of Paris and the hard blare of the gramophone.
And I said to myself: Is it possible that all that charm,
such as it was, is gone?” [Rhys].

[Tapmx Puc - 210 HOYHOI TOPOJ, IOIHBIN
«OTPABJIAIOLIETO0 OYAapPOBAHMA», KPACOThI M pas-
OUTBIX VUTIO3UIL, HEJOITOrO BIICYEHMsI M Tope-
4l, YCTaJOCTV ¥ TOTOBHOCTM IOBTOPUTH 3TOT
«TaHel» BHOBb U BHOBb C HEVI3MEHHOI! Y/IBIOKOI
Ha jue. VI Bce >Ke STOT 9TIOf, OTAMYAETCA OT
IPOYMX — €r0 JIENTMOTMBOM HEOXUJAHHO CTa-
HOBUTCA 00pa3 pyk. CHauasa 3TO pyKu TeHus,
MATKO Kacalolyecs KapTHH, a B (puHajIe paccKa-
3a B3I/IAJ, BBIXBAaTbIBaeT OOJIbIINE IPyOble pyKn
JKEHDBI XY[O)KHIKQ, X HEXXHOE IPUKOCHOBEHNE
K ero ymuy. B atione Puc o ITapmxe 1, BO3MOXHO,
B TOM, KaK yBuzena Kaptuny OepxayseHa IpOHU-
LjaTe/IbHasA PacCKa3umIa, HEXKHOCTD He NCCAKAET,
OHa IIPOCTYIAET, CKBO3b TOpeYb M pa3odapoBa-
HIE.

! Cornacno H.C. BoukapeBoii, 06pa3bl BLIMBIIITIEHHBIX IIPOM3BeAEHNII M300pasUTeNbHOTO MCKYCCTBA CO3AI0TCS aBTOPOM
HOCPeCTBOM aHAJIOTUIT CO CTU/IEM, MaHepOJl peaibHO CYIleCTBOBABIINMX XXUBoNcleB [boukapesa].
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SKETCHES OF PARIS: “THE LEFT BANK AND OTHER STORIES” BY JEAN RHYS
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bstract. The paper discusses the debut collection “The Left Bank and Other Stories” (1927) by

Jean Rhys, the classic of modernist literature, which has not yet been published in Russian. The
focus is on the specifics of artistic representation of Paris in a number of short stories/sketches of Rhys.
Based on the reconstruction of the biographical context, the point is made on the writer’s selectivity of
urban topography, aiming at deconstruction of the image of Parisian chic, especially the ideas shared
by representatives of the bohemians who settled in Paris in the 1920s. A series of sketches can also be
considered as an exercise in a minor form, allowing to gain confidence in working on larger canvases,
the autobiographical novels Quartet (1929), Good Morning, Midnight (1939), united by common topoi
of Paris.

In the poetics of the texts by Rhys, elements of impressionistic art (representation of the momentary
impression, subjectivity of view, attention to the color palette, etc.) and modernist writing (weakened
eventfulness, attention to detail, incompleteness, epiphany, montage, narration in the form of “central
consciousness’, leitmotives, etc.) are combined. Rhys introduces an element of irony over schematized
pattern of images of Paris, creating a system of leitmotives united by the theme of disillusionment, the
impenetrability of the inner world of a free artist (including a woman of an artistic temperament), and
a city free from any normativity. In addition, the use of intertext is noted as a tool that makes it possible
to introduce a new meaning into a sketch on a “given” topic.

ey words: Jean Rhys, modernist short story, sketch, Parisian text, autobiography, bohemians in
literature, “The Left Bank and Other Stories”
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